RATDERS OF THE LOST ARK

by

Lawrence Kasdan

June 15,1978



FADE TIN:
EXT. PERU - HIGH JUNGLE - DAY

The dense, lush rain forests on the eastern slopes of

the Andes, the place known as "The Eyebrow of the Jun-
gle". Ragged, jutting canyon walls are half-hidden by .
the thick mists

TITLE: PERU
1936

A narrow trail across the green face of the canyon. A
group of men make their way along it. At the head of
the party is an American, INDIANA JONES. He wears a
short %eatﬁér*jacket;‘brimmed felt hat and, at his hip,
a flapped holster. Behind him come two Spanish Peru-
vians, SATIPO (the fox) dnd«éARBANCA (the rat). They
are armed with guns and machétes. . Bringing up the rear
are five Yahua INDIANS: ley ‘act ‘as porters and are
- wrangling the 4 llamas.

As the party m long, the Indians become increase-
ingly nervous. 'y speak to each oth in bursts of

Quechua. =Th an, who is known to hishfriends as
. - ! .

- satipo
They say they have never beer,
- so near the House of Deathus

BARRANCA

-~ (irritated)

- They" rev talking about the:Curse
again! ' )

He turns and Yélléwé héwfﬁdiaﬁé?lﬂTQﬁéEHﬁg:&his anger
giving an indication of his own fears. Indy just nods
and keeps moving.

The Party reaches a break in the canyon wall and takes
the trail through it.

When they emerge, their destination is revealed to them
in the distance. Beyond a thick stand of trees is the
vegetation-enshrouded TEMPLE OF THE CHACHAPOYAN WARRIORS,
2000 years old.

The entire party is struck by the sight. The Indians,

terrified now, chatter away. Suddenly the three at

the back turn and run, dropping their packs as they go.

The two remaining Indians seem about to join them but

are afraid to go past Barranca who has but off their
(CONTINUED)



(CONTINUED)

line of retreat. Barranca yells at the fleelng Indians -
and pulls his pistol out. He starts to raise his arm
to aim, but Indy restrains it in a muscular grip.

INDY
No.

Barranca looks evilly at Indy’s hand upon him. Indy re-
leases him and smiles in a friendly way.

‘ INDY
We don't need them.

Satipo watches this confrontation with some concern.

LT e IR BARRANCA T
I do not carry supplies.

> plane
hé“river»

INDY @
If we get what we came for i
#lY be/fortunate..; N
" (smiling at them
partners.' o

e

He turns: back to the trail. Satipo laughs and gets the
two Indians moving ‘Behind “Indy. Satipo and Barranca then
have a fast, silent communication: Barranca indicates
his desire to slit Indy’s throat; Satipo gives him a look
that says "Be patient, you idiot".

THE APPROACH TO THE TEMPLE

The party fans out to fight their way through the en-
twined trees that guard the temple. Visibility is cut
to five feet in the heavy mist. The two Indians jabber

in Quechus, near hysteria.

SATIPO
(interpreting)
The Hovitos guard this place.
The tribe of the poison spear.



.,

Barranca is sweating profusely, eyes darting. He yells
at the Indians in Quechua to "shut up".

Tn the undergrowth, there is slithering movement.

Tndian #1 draws aside a branch and is faced with a hor-
rific stone sculpture of a Chachapoyan demon. The Indian
is so frightened no sound comes out when he screams. He
turns and runs silently away.

Tndian #2 calls to his friend. Getting no response, he
steps in that direction. A huge macaw, flushed from the
undergrowth, screams and flies away. Indian #2 does ex-
actly the same thing, never to be seen again.,

Indy, Satipo and Barranca, just clearing the trees, look
back in that direction. They all turn to face the Tem-

ple. e e i s s e T ;

It i1s dark and awesome. @Yeggiaﬁ'Qmmcurls from eve&y
crevice, over each elaborate frieze. vahe entrance%—
round, open and black=- has been desd, 1ike
open Jjaws. S

SATIPO
A friend of yours?

INDY . .
Competitor. He wasigoodm

ed T
very .
s e ?

P Cwr g
e ooty

y (nervous) .
veshould-we put-our=faith™in™ "
you? No one has ever come out.

Indy reaches inside his jacket and pulls out a pouch,
from which he removes a folded piece of paper. They

all kneel as he spreads it out. On it is a crude floor-
plan and strange markings.

INDY
No one ever had this. It should
make our trip a little easier.

Indy stands and walks toward the Temple, looking it over.
Barranca’s eyes are shining as they dart between the map
and Satipo.



BARRANCA
This shows the way?

INDY
(back turned)
That’s right. Assuming that
pillar there marks the corner
and. ..

Barranca is suddenly on his feet, drawing his pistol.
He raises it toward Indy as satipo realizes with alarm
what he's doing. Too late. Indy's head turns and he
sees Barranca.

Indy's next move is amazing, graceful and fast, yet
totally unhurried. His right hand slides up under the
pack of his leathef jacket and emerges grasping the
handle of a neatly curled bullwhip. With the same
fluid move that bringsaxndy'sﬁbo@y around to facg the
peruvian, the whip uncoils to its fu ‘

1 ten foot length

and flashes out

ip-at thefend

The fall of thé w :
g-hand and

of the lash) Wrée se LT around Be
pistol. He could not drop the gun

Tndy gives the whip a short pull and Ba
in jerked down, where it involuntarily. d
gun into the dirt. Barranca is amaze
slack in the whip and immediately raise
Tndy again, cocking it with his free-hand

charges the

Indy'sjﬁaceﬁgoes hard. And sad., oy

3 ‘ ~
y

Indy sweeps his arm in a wide 17

round, ‘enclosed in the whip, his gun hand stuck tight
against:his.body. .Indy gives one more short jerk

on the whip handle and Barranca's gun fires. ~Barranca
falls dead.

arc.wrBagyanca spins a-

Indy looks quickly at Satipo, who is shocked and fright-
ened. He raises his arms in supplication.

SATIPO
T knew nothing! He was crazy!
Please!

Indy looks him over, then nods. He frees the whip from
Barranca's body and picks up the man. His eyes sweep
the surrounding woods .

INDY
Let's go.



Satipo produces a torch and lights it. The two men
go into the mouth of the Temple

INT., TEMPLE - INCLINED PASSAGE - DAY

Indy and Satipo walk up the slightly inclined, tubular
passage from the main entrance. The interior is wet
and dark, hanging with plant life and stalactites.
Their echoing footsteps intermittently overpower the
sounds of loud dripping, whistling air drafts and scam-
pering claws. When they have walked 200 yards, Indy
consults his map and leads Satipo into a hallway which
cuts off from the passage.

Indy leads the way down a twisting hallway, Satipao's
torch barely lighting his way fromibehind. Indy dis-
appears in a shadow and when he reappgaxg a moment; lat-
lsappéars into
% |

er a huge,black taran
his jacket. Indy d
another shadow, em

his back.’ e

Satipo sees them ‘and makes a frightene

Indy looks at him, sees what he's pointi:

uwally brushes all three: spiders off with

whip, as he would a fly. Satipo pirouett

spection and:Indy flicks one off “the Peruyv
: VRN

: A R U BRI ot ey oty Hé;
The men reach,aﬁ“éféaﬁiﬁ f%é'ﬁﬁiﬁféwﬁﬁ%‘smdff chamber
ahead, which interrupts the hall, is brightly li§;§y a
shaft of sunlight “from high above . "IHAY Stops,” looks
it over.

CHAMBER OF LIGHT

SATIPO
What's wrong? Are you lost?

Indy picks up a stick and throws it through the shaft

of light. Giant spikes spring together from the sides

of the chamber with a ferocious CLANG! And impaled on

the spikes are the remains of a white man, half-fleshed,
half skeleton, in explorer-type grab. Indy reaches out
and takes hold of the man's carcass. As the spikes slowly
retract, Indy pulls it free and seats the remains gently
on the floor.

INDY
Forrestal.



AT

SATIPO

(gulps)
We can go no further.

INDY
Now, Satipo, we don't want to
be discouraged by every little
thing.

Indy steps sideways into the chamber. His back pressed

against the very points of the retracted spikes, he moves

along the edge of the light beam.

INDY
All you’ve got to do is imagine..
(he steps clear on
the other side)
,..that you re very thln

B R LR e VB

STATIRWAY by

a tight land—
,hkxthelr uen—

/

3 3

. i
Y

Indy and Satipo come down*sto
ing. Framlng the. en@ de
drils narrow1ng the open '

- 8 “’I, ¢_'_::

INDY ;
(taking torch)‘
Let me see that. :

He lowers the torch to the floor of . the lan
landing is carpeted with human skeletons, e
of another, all squashed flat as cardboard.’ ‘tlpo
gasps. Indy looks up at the ceiling of the, an
then steps ontg keletons, which make a cra k&@g nmlse
under his feet

TR

g5
W Tl et e W K P

INDY
Pry-not towtouch-the - vines v wemmrmm s ¢

iy
3
Rt

Satipo tiptoes through, sucking in his stomach, eyeing
the ceiling nervously.

FOYER OF THE SANTUARY

out on the vined landing, the men find themselves in a
high, straight hallway 50 feet long. The door at the
end is flooded with sunlight.

SATIPO
Senor, I think we are very close.



Indy‘stands still looking at the hall.

SATIPO

(impatient)
Let us hurry. There is nothing
to fear here.

INDY
That's what scares me.

They begin walking down the hall side by side. Satipo
nas inched a little ahead. suddenly his lead foot comes
down and through the floor!

e b TSR S RO

EUTHE “ES pitch forward, ThRdy grabs him by
Thex both look down;at the

As Satipd”
the belt and pulls him back.

o = e wdlme o, 0
"floor". B e g
N - ~ I,‘u\%'
P

Oor.djhFifteen ifeet of
"agay to reveal a
msory flopr was
i W@{up a‘ stone
e Two men ex-
roof of the

Tndy swings his. WRiD.
it cuts’open henea
plack pit as wihde
made of -dust#cox
and drops it down
change glafices. -*:

hall. He swin ar o “e tests
its streéndth witr , swi e“%it‘on the
whip. FKrom the. ¢ Wi 1ipiback to
Satipo, who throws Tndyithe torghsy, ° swings across.

Solk . thierel is a
moment of duiet infwhich they he&r, nifar! far below-
_ SPLASH! Ingy¥ wédges the whip héndl in.éﬁkhe wall and
leaves it sﬁfﬁngﬂto the beam for juick retreat. ”

i A Gulf HWaestern Lompary

Wwhen they a;e\both stapding on § Il%%

THE SANT}UARY s e e S SRR e e T e

A large, domed room. Ten evenly-spaced skylights send
their shafts of sun down to a unique tiled floor: white
and black tiles laid out in a lovely, intricate
pattern.

Tndy and Satipo stand at the door and look across the
wide room at the altar. There, in the supreme hallowed
gspot, 1s a tiny jeweled figurine.

wo torches, many years old, are in holders by the door.
Indy takes one down and lights it. He gives the regular
torch to Satipo.

SATIPO
There's plenty of light, amigo.

Indy kneels and uses the unlit end of the torch to reach
out and tap a white tile. It is solid. He taps a black
tile. There is a whizzing sound and a tiny dark sticks

(CONTINUED)



(CONTINUED)
in the torch. Satipo points to the wall nearby:
there is a recessed hole there.

SATIPO
From that hole!

Indy nods, stands and looks around the sanctuary. The
entire room is honey-comed with the same kind of hole.
Satipo sees it too and is properly impressed.

INDY
You wait here.

SATIPO
If you insist, senor.

Torch in hand, Indy begins his careful walk across the
sanctuary. Stepping only on the white tiles, he almost
appears to be doing a martial arts kata. Before each
big move he waves the torch'in front of him head to toe,
looking at the flame. Halfway outy sees something
on the floor and.kneels to look at l

iles. TIts body
1is has great
ven greater

significance to I : :
caution. He waves the torch ahead of h and at waist
height an air current whips at the flame. - Indy ducks
under it and leaves a burn mark on the white tile be-

neath it.. ) & e

Satipo watches, wide~eyed and mystified.
Indy reaches thé altar. .The tiny idol looks both fierce
and beautiful. It rests on a pedestal of polished stone,
Indy looks the wholeé” set-up over very ‘carefully. From
his jacket he takes a small lead weight about the size

of the idol....Itl's..clear he. wants to replace one with

the other as smoothly as possible. His hand seems ready
to do that once, when he stops, takes a breath and loos-
ens his shoulder muscles. Now he sets himself again.

And makes the switch! The idol is now in his hand, the
weight on the pedestal. For a long moment it sits there,
then the polished stone beneath the weight drops five
inches. This sets off an AURAL CHAIN REACTION of steadi-
ly increasing volume as some huge mysterious mechanism
rumbles into action deep in the temple.

Satipo's eyes widen in terror. He turns and runs.
THE RETREAT - INTERCUTTING INDY AND SATIPO

Indy does his kata back across the sanctuary at four
(CONTINUED)



(CONTINUED)
times the speed. At two spots he accounts for air cur-
rent triggers, once hopping over, once ducking under.

TN THE FOYER. Satipo swings across the pit. He makes
it just as the whip comes undone from the beam, leaving
Indy without an escape. Satipo could care less. He
leaves the whip and runs.

AT THE VINED LANDING, Satipo flies through like a ballet
dancer and takes the stairs five at a time.

AT THE DOOR OF THE SANCTUARY, Indy takes his last step
out and hits one of the black tiles. Behind him, a
noisy torrent of poison darts fills the room.

Indy is in full stride down THE FOYER. He sees the pit,
no whip and simply broad jumps it, barely making the far

AT THE CHAMBER OF LIGHT, Satipo has finally slowed down.
He is afraid to do.anything other than edge carefully
around the light’shaft. A huge rumbling sound is begin-
ning to shake the Temple. Satipo makes it through and
takes off. IﬁdYﬁap‘Ears.running,behihdﬁhim. his whip
grasped in his hand/:/.He runs flat-out at the Chamber of
Light and dives through headfirst. The spikes clang
together right behind his feet. ot

THE INCLINED PASSAGE

Satipo shoots out of a cut-off hallway and turns to-
ward the exit., Indy comes flying out behind him. The
rumbling is v Aoud and now we see why: right behind
the two men'a huge boulder comes roaring’ around a cor-
ner of the passage, perfectly form-fitted to the passage-

way. It obliterates everything before it, sending the
stalactites shooting ahead like missles.

Indy and Satipo dashe for the light of the exit. Indy’s
hat flies off his head. Almost immediately it is crush-
ed by the boulder. :

Satipo trips and goes down. Indy slides to a stop,
jumps back, lifts Satipo bodily and half-carries, half-
throws the Peruvian out the end of the passage and dives
out with him. The boulder slams to a perfect fit at the
entrance, sealing the Temple.

EXT. FRONT OF THE TEMPLE - DAY

Indy and Satipo lie on the ground, gasping for air.
(CONTINUED)
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(CONTINUED)
Satipo struggles to sit on a stone.

SATIPO
I am glad you made it. I
was worried for you.

Indy nods.
SATIPO
Have you got it?
. INDY
(nods, pat his pocket)
Yes, partner.
SATIPO
(big laugh)
Senor Indiana Jones, it is.a ...
pleasure to do business with
you.
He produces his pistolgfﬁb,ﬁv 5. lap‘and points it at

Indy’s head. Indy look
the pistol. Suddenly t
the center of his tho
Indy by an inch

Satipo cocks
“ferges?from
es, missing

Indy is off and runnin

EXT. THE JUNGLE - iNbY's RUN - VARIOUS SHOTS — DAY}

Tndy runs like ‘hell ‘through steadily falling terrain.
And always close behind him, but never actually seen,

a swift gang oﬁﬁﬁngry HOvitos Indians. They are detect-
ible only by theﬁgigﬁ nd sound of ;the foliage moving
in a wave behind’ S R S

h

EXT. THE URUBAMAiRIVER - DUSK

An amphibian plane sits in the water beneath a green
cliff. Sitting on the wing is JOCK, the British pilot.

Indy breaks out of some distant brush and runs along
the path at the top of the cliff.

INDY
(yvelling)
Get it going! Get it going!

Jock hops in and fires up the plane's engines.



11.

Indy reaches a spot on the cliff above the plane,
glances back, them jumps into the river. He comes up,
swims to the plane and grabs a strut.

INDY
GO!

Jock starts the plane moving across the water as Indy

walks across the wing and falls into the passenger COm-
partment.

INT. JOCK’S PLANE - DUSK

Indy sprawls across the only seat behind Jock, then
cranes to look out the window.

e, _INDY e s
Move it! They’re coming.

see anything.
imagining_thi gs.

he edge GF the cliff
i spears pours

EXT. THE CLIFF AND RIVER - DUSK .

incredible rain of \po
he plane. ~ rRR

o

The waveéof%md;

and sudd@nly '

down tow@rd'
?!

ExT. JOCK’S PIANE — DUSK" *0

Spears laﬁd*in-the water-all around the plane. One
sticks in the wing and one pierces the oof of the plane

very near Jock’s head.

JOCK
(really guns 1it)
What’'d I tell you.

EXT. THE RIVER -~ DUSK

The plane skips across the water and takes off.

INT. JOCK'S PLANE - DUSK

Indy relaxes and lies across the seat, a big smile on
nis face. One hand drops to the floor of the cabin

(CONTINUED)
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(CONTINUED)
and Indy jumps, hitting his head.

on the floor of the cabin is a huge boa constrictor.
Indy tries to get his whole body onto the seat.

INDY
Jock, there’s a large snake here.

JOCK
Oh, don't mind him. That's Reg-
gie. Wouldn't hurt a soul.

INDY
I can't stand snakes.

JOCK
The world's full of them, you
know.

INDY

T hate them

i

QURATOR’ S

Indy stands,ln the glaré ot 18l WInN(
1ng the brim of a new felt hat 1dentlcal to the one lost
in Peru.. He ls wearing, a suit

The Museum Curator, MARCUS BRODY, 1is across the roomnm.

The jewelled figurine from Peru is on a small pedestal
before him. Despite his obvious pleasure with the piece,
he seems distracted, a little worried. His old friend
Indy senses it.

INDY
If it’s not the right one, I
can always return 1it.

BRODY
It’'s even more beautiful than
I imagined.



- INDY
Then why so glum? Don’'t tell
me my fee’s getting too high.

prody shakes his head. He hands Indy an envelope from
his desk.

BRODY
Tt’s barely enough, if you ask
me. Of course, the board of
governors doesn’t ask me. I
hate to think what you had to go
through for this one.

INDY
Want to hear about it?

BRODY
Not a word. I'm sure everything i
you do for this museum conforms
ictest: guidelines of
atin for the

ple?

&y i
kind of pe

BRODY
Important people. They knew you
were coming before I did. They
seem to know everything. And they
wouldn’t tell me what they want.
I'm sorry, Indy.

Brody opens a door to the hall and motions Indy out.
Indy reassures him with a touch.

INDY
. Don’t give it a thought, Marcus.
’ I can always plead insanity.



INT. CONFERENCE ROOM

Brody and Indy come into the large conference room,
dark with rich wood. Three men rise to meet them.
Two are Army officers. The older of these, COLONEL
MUSGCROVE, is a handsome, white haired gentleman, the
ranking authority in the group. The younger officer
is a dangerous-looking fellow named MAJOR EATON. The
civilian, DAVONA, has an eager, irritating manner.

BRODY
Gentlemen, this is Indiana Jones.

DAVONA
(dismissing Brody)
Thank you, Mr. Brody, you've been
most helpful.

Marcus glances at Indy, then;closes the door on his way

out.

5,
S

SN . DAVONA .. .
- It’s a great pleasure.to ‘meet you,
: ~ poctor Jones. I'm Eric Davona,

; . from the White House.. This is

: “Colonel Musgrove from the Penta-
gon and Major Eaton of Army Intel-

ligence. L T N

They all shakéj* akéyseats at‘the tablef*

& : ' b i o
o INDY R
If this is the draft board, I've
" already served. == i

v JE S g T R

so we've heard. In fact, Dr.
“Jones, weé've heard a great deal’
about you. Doctor of archaeology,
expert on the occult, and -- how
does one say it -- “obtainer of
rare antiquities”.

INDY
That’s one way to say it.

DAVONA
vou’'re a man of many talents.

Indy is impassive. There is a pregnant silence.

MUSGROVE
Dr. Jones, I see you’'re not a
man for idle chatter. Let’s get
quickly to the point. what do
you know of Adolph Hitler?

14.



INDY
The standard stuff -- dangerous,
evil, probably nuts.

MUSGROVE
Yes. Evil. He'’s giving new mean-
ing to that word. He appears to
have embraced evil as a philosophy.
A madman, all right. I doubt if
you can imagine just how mad he
has become.

Musgrove nods at Eaton.

EATON

He’s increasingly obséssed with
the occult. Ancient symbols of
power, welrd'satanlc totems, a:—

DAVONA :
e glve you Just one example.
Ve y@u ever: heard of the Spear
Longinus? ‘.

INDY;
(nods )
s It's supposed to. have pierced
. the ‘side of Christ’ on the Cross.

— DAVONA _ ‘
Right. 1It’s sometimes called

the Spear of Destiny. The legend
is that the man who holds it con-
trols the fate of the world.

Right now it’s on display in the
Hapsburg Museum in Vienna. Hit-
ler has gone to Vienna five times
to view it. And those are just
the visits we know about.

INDY
T’ve been to the Smithsonian a
few times. That doesn’'t make
me obsessed.

DAVONA
You're right. but we have re-
liable intelligence —-- and I

must tell you that this is top

(CONTINUED)



DAVONA (CONT'D)
secret -- that within a year
Hitler will invade and annex
Austria. Our source tells us
that one of his primary motiva-
tions is to take possession of
the Spear of Destiny.

Indy is skeptical.

INDY
What’s this got to do with me?

EATON
Yesterday afternoon one of our
European section intercepted a
“‘”German.communlque sent from Cairo
6" Berlin. The news contained _
in it was obviously causing a lot .
of eXCLtementlamong the German

It does. ﬂIndywconsideESmit*inmsilencewamﬁeWmmoments.
INDY
It’s all legend, you understand?
(the nod)

The City of Tanis is one of the
possible resting places of the
Lost Ark.

MUSGROVE
The Lost Ark?

INDY
The Ark of the Covenant. The
chest the Hebrews used to carry
around the Ten Commandments.



DAVONA
What do you mean the Ten Command-
a ments?
INDY

I mean the actual stone tablets.
The original ones Moses brought
down from Mount Horeb. The ones
he smashed.

The government men are impressed.

INDY
The Hebrews put the broken pieces
in the Ark and carried it with
them. When they settled in Canaan,
the Ark was placed in the Temple
of Solomon, in Jerusalem. It stay-

R U N /Y oW o GOTUC v~ - i £

Ve

I\ Sha EEUREATd, Jit
f was a mistake. Bad things always
wergeemned-to ~happen-to=outsiders. . who..
meddled with the Ark.

DAVONA
(a sneer)
Nothing like an old-fashioned
curse.

INDY

You don’t go for that stuff, huh?
Well, Shishak probably didn’t
either. But soon after he returned
to Egypt, the City of Tanis was con-
sumed by the desert in a sandstorm
that lasted a year.

(he smiles)

(CONTINUED)

ed there for many years And then...

17.
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INDY (CONT'D)
Which is how the City of Tanis
came to be known as the Lost
City of Tanis...Wiped away by
the wrath of God.

DAVONA
That’s absurd.

INDY
Suit yourself.

MUSGROVE
Obviously, we’ve come tot the
right man. You seem to know all
...c.-2bout this Tanis.

INDY

“this building, two floo'
f Dr. Calvin Stansbdry ‘

INT. HALLWAY“m*M

M BASEMENT

In the bowels of»the nuseun, the govelnment men follow
Indy along a narrow corridor;:: ntermlttently by . naked
bulbs. Doors line the hall and Indy stops at one and taps.
DR. CALVIN STANSBURY a man in his 5lxt1es, opens the door.
fe is pleased to see Indy.

STANSBURY
Indy! Hello, hello. I'm so
glad you stopped by.

INDY
Good to see you, Cal. I’'ve got
some company for you.

Stansbury sees the others and shines a cheefy grin on them.

He motions them all inside.

STANSBURY
Fine! Come 1in one and all. The
more the merrier.



o

19.

INT. STANSBURY'S OFFICE

The office matches the man perfectly -- small, loaded
with information, and more than just a touch crazy.
The main problem is fitting everyone is the tiny cubicle.
Every surface 1s covered with books, maps and artifacts.
The one, tiny, cell-like window is occupied by a lonely
plant.

The men squeeze into the office. But Stansbury is ob-
livious to how crowded it is. Throughout the scene, the
animated little fellow moves along them as though the
room were a spacious hall. They squirm to let him by.

, . . LINDY. = :
Cal, this is Colonel Musgrove
Major, Faton ar Davona.

Tsotie’] German dlggershs o to think
they ve found it outside Cairo.

This realiy excites éf&HSbﬁfy;“”

STANSBURY
That would be marvelous!

MUSGROVE
We’'re not so sure. We think that
Adolph Hitler may be after some-
thing there.

Stansbury thinks about this a moment, his eyes gleaming.
He gets more agitated, talks fast.

STANSBURY
Yes, yes, that would make sense.
He’'d be looking for the Lost Ark.
I understand he’s very interested
in that kind of thing. Why, I
heard he’s ready to annex Austria
just to get his hands on the Spear
of Longinus.



20.

The government men exchange mystified looks.

A STANSBURY
Ah, but the Lost Ark. That would
be even more attractive to him.
The Spear has certain ephemeral be-
liefs attached to it, none of them
proven. But the Ark, oh the Ark,
that’'s a different story. That’'s
real power!
(a new thought)
Of course, just because you've
located Tanis doesn’t mean you’ve
got the Lost Ark. No sir. Uh-uh.
(a sudden thought)
Say, Indy, you know who would real-
ly be excited to hear about this?
T AbneryWhy;-ifwe-only knew-how .
to contact -- o
\ ) _.\ S 1‘_ | P
Indy motlons for Stansbury to drop the subject “Only
Eaton notes the exc ange o

N

e STANSBURY e*<§TA
What? Oh. Never mind. ‘Jhere
was I7? i ‘ i Fae

A

p—

\ The government men don'’t, know what to make of thlS guy.

DAVONA ; S
(like an uncertain student)
You were saying you:d‘ : ¢
the Ark just because\, L L
.. Tanis? ” -

SV ehANSBURY /
Right! When Pharaoh Shlshak took
theArk-back -to Tanis..he . had it. .
hidden away in a secret chamber
called The wWell of the Souls. The
priests devised a system for lo-
cating the wWell of the Souls.

They had a map room that showed
the whole city of Tanis in minia-
ture.

Stansbury stops pacing in front of Davona and speaks to
him as though he were the only one in the room.

STANSBURY
This was really clever. They had
— something called the Staff of Ra.
‘ It was really just a big stick --

(CONTINUED)
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STANSBURY (CONT'D)

Oh, I don’t know, say like this --

(he indicates about six feet)
~-- we don’'t really know. Anyway,
on the top was an elaborate head-
piece. Very beautiful, with a carv-
ing of the sun on the top. And
when you put this Staff of Ra on a

certain spot in the map room -- at
a certain time of day -- the real
sun --

Stansbury gestures wildly during this. The men duck to
avoid his flailing arms. He indicates the sun in the
sky behind him, a map of the city before him.

STANSBURY

-— would shine through a hole in
the roof...down through a tiny,

little hole here in the headpiece
wowrand then-a thin beam.of. light...
would land on the map at the loca-
tion of the Wwell of the Souls.

(he smiles at them)

Ingenious,.no? You . follow me?

g4

They nod hesitantly. s ”ff | e»?f i

i
il
!

DAVONA |
What happened to this Staff of Ra? |

STANSBURY A
Well, the Staff itself was;lost
long ago. ~Probably dlSlntegrated
The headplece that S a more com-
plicated question. "It was broken
up over the years. Now 1t s in
two maybe three, pleces

pavowa
Where are the pieces? .. ... .

STANSBURY
Well, one of them is in Shanghai,
China. In the possession of a
fellow named Tengtu Hok. Nasty
chap. Warlord of sorts.

EATON
What about the rest of it?

Stansbury glances meaningfully at Indy, then shakes his
head.
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STANSBURY
There’s no certainty about that.

Eaton is suspicious, but keeps it to himself.

MUSGROVE
I don’t understand what’s to
stop the Germans from just dig-
ging up the desert ‘til they
find the Well of the Souls or
whatever.

STANSBURY

Nothing, nothing. But it could

take them years. Tanis was a

large city. You might find the
_map room. It was quite prominent
S But“youaren’t -going-to- stumble-

across the Well of the Souls. No

sir. That S- hldden but good Not

‘What did thi

 STANSBURY :
Look like? Why, ity S rlght there

Stansbury p01nts to the wall behlny the men OVer the
door. There lS a,flamed print of a(\ :

men stand 1n neal darkness
them. ' :

STANSBURY

Tie meJjust-plug-thisin.over. .. .. ..
here. Excuse me. I put in for
another light a while back..

Stansbury fumbles noisily, knocking over a stack of books,
and finally manages to get the light plugged in. The

framed print fills the screen. It shows a biblical bat-

tle. The Israelite Army is vanquishing an opposition

force. At the forefront of the Israelite ranks, two men
carry the Ark of the Covenant, a beautiful gold chest,

crowned by two sculptured gold angels. The men do not

touch the Ark itself; rather, they carry it by use of two
long wooden poles Wthh pass through rings in the corners

of the Ark. The painting is very dramatic, full of smoke,

tumult and SLnewy dying men. But the most astounding thing
in the plctule is the brilliant Jjet of white llght and

flame issuing from the wings of the angels. It pilerces deep
into the ranks of the retreating enemy, wreaking devastation
and terror.
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DAVONA
Good God!

STANSBURY
Yes. That's what the Hebrews
thought.

MUSGROVE

What's that supposed to be coming
out of there?

STANSBURY
Who knows...lightning...fire..
.the power of God.

v #=EATON-
I m,beglnnlng to understand Hit-
ler's lnterest ln thls thlng

ﬁJSTANSBURYf¢K

v”your enemles will be
and your foes flee befor

o (pause)

An army which carries the

fore it is invinciblei;“\

2 MUSGROVE
ler is just mad enough to be—ﬂ
eve 1t

Stansbury regards Musgrove a moment out of the crazy cor-
ner of his eye R ———

STANSBURY
Yes. If one must be mad to be-
lieve. I don’t know about that.
(pause)
There’s one other thing that
Hitler undoubtedly believes about
the Ark -~ It's said that the Lost
Ark will be recovered at the time
of the coming of the True Messiah.

The government men exchange looks. Finally Musgrove
picks up his hat, ready to leave.

MUSGROVE
Gentlemen, you’ve been very
helpful.
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INT. MAYFLOWER HOTEL (WASHINGTON D.C.) -~ INDY'S ROOM -
NIGHT.

3:00 A.M. Indy is sound asleep in bed. There’s a per-
sistant knocking at the door. Indy gets up slowly. He
wears only shorts.

INDY
Sheila?

DAVONA
No, Dr. Jones. It’s not Sheila.

Indy opens the door, squints into the hall. Musgrove,
Eaton and Davona stand there.

MUSGROVE

They enter, stand’ aroun@ as %ndy S
then turns to face them ‘with halﬁ—q

vent Hltler from obtalnlng the :

R Plotcrui:tal SRR s

INDY
You mind if I put on a robe?

Indy gets a robe from the closet, motions for the others
to find what seats they can.

INDY
Why?

MUSGROVE
We are convinced it would be a
very dangerous thing for Hitler
to have the Ark in his possession.
It doesn’t matter whether any of
this hocus-pocus about its powers

(CONTINUED)



Indy nods.

'eVPerhaps we have an ace u

MUSGROVE (CONT'D)
is true. What matters is that
Hitler believes it to be true.
He is in a position to plunge
the world into hell. Any way --
and for any amount of time --
that we can discourage him from
doing that are worth our dearest
efforts.

INDY
Why me?

MUSGROVE
Surely, Dr. Jones, you’ll admit
.. that no one is more unlquely
suited to this task. o

I gave up trylng torp e
country a long tlme ego

EATON

sleeve

But before we
; bring.up an-—
I believe you've

Dr. Jonesw
hat ;. I-my
other matter

_been less thar},;..b.f.e?f@heem.inq with us.

INDY
How so?

EATON
Dr. Stansbury mentioned a certain
Abner. I assume he was referring
to Professor Abner Ravenwood, the
renowned archaeologist and, not
incidentally, your mentor at the
University of Chicago?

EATON
And did he not, in fact, do some
of the first serious work on the
Lost City of Tanis?

25.



INDY
(agreeing)
Twenty years ago. You’'ve become
quite an archaeology buff since
this afternoon.

EATON
(smiles)
We have our references. Is it
possible Professor Ravenwood has
part of the Headpiece of the Staff
of Ra?

INDY
I wouldn’t know. He did at one
time. But I haven’'t heard from
im. in five years or seen him in
. You don t know whete he” is7

have been looklng f
Ark for 2800 years
heard anythlng to
these” 'Krauts are'’
anyone else;

U Europeans sec
tion intercepted one other bit of
information. It seems a certain
Frenchman has been apprised of
the evidence uncovered in Egypt
and i1s at this moment headed for
Cairo.

(he studies Indy’s face)
Perhaps the name will mean some-
thing to you...Victor Lovar.

Tt means a great deal to Indy. He is silent for a long
time.

INDY
Is that your ace?
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MUSGROVE
No. Our ace was inducting you
into the United States Army.

INDY
Forget it. This will do. 1I'11
need some expense money. Say

25 grand.
Davona produces an envelope from his jacket, hands it to
Indy.
DAVONA
Ten.
INDY

oo ( aCCepts lt ) e T L e e
And a ticket.

Davona produces an
it to Indy

offers

;te_yeiépeﬁfrdm‘his jacke

. DAVONA
Your fllght leaves fo :
7 AM. AR

Cairg at

Indy doesn’t take the ticket‘

INDY ‘ T
No thanks I'm g01ng to Shang—
~hais gee what it takes to sep-
,aratelTengtu Hok from one of ‘his
”prlze pieces. \ '

EXT. IN THE AIR - DAY/NIGHT

A Pan Am Cllpper flles west over the Pac1f1c

EXT. SHANGHAI AIRPORT - DAY

Indy walks from the plane with other passengers. He is
dressed as he was in Peru, except he wears no holster.

In his hand, a beat-up leather valise. The passengers

go through a gate and are surrounded by a noisy crowd of
waiting relatives, porters and conmen. the airport build-
ing is ahead.
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As Indy makes his way through the crowd, he finds him-

self fluidly flanked by two men: an American, BUZZ

KEHOE, and a Chinese, BANG CHOW. Their introductions,
N handshakes, conversations and everything involves

Indy while in Shanghai happens on the move.

KEHOE
Welcome to Shanghai, Dr. Jones.
Buzz Kehoe, Army Intelligence.
This is bang Chow. He helps us
out over here.

INDY
Call me indy.

INT., SHANGHAI AIRPORT TERMINAL - DAY

The telmlnal is bustllqg ‘The three men move along a
wall. Up ahead th @wd of,people is jammlng up at the
Customs checkp01 ond” can be seen more lobby
and then thef' he terminal.

Vi }

K{\”Whatfs the‘fdrécéSﬁ?;tﬁff

KEHOE
- ~ Not good. - ;
' (he points ahead) .
There’s a cold front mov1\qnln
fast I ;

wo trenchcoated
QMercedes limousine

WHAT THEY SEE. Out at the busy curb,
Europeans are. hustllng into a beautifu
with the Hel

INDY

KEHOE
That'’'s right.

INDY
Lovar is moving fast.

KEHOE
they got here three hours ago.
Luckily, Bang was able to have
them detained at Customs. They've
been having fits.

. INDY
‘ : They're on their way now. Does
Hok know they’'re coming?
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KEHOE
That’s the word. We’'ve got to
move.

‘Bang, two paces ahead, pushes open the door to a men’s

room.

BANG
Step this way, please.

EXT. SHANGHAI AIRPORT TERMINAL - DAY

Indy, Band and Kehoe are miraculously outside the terminal
and piling into a dilapidated Ford sedan.

KEHOE
(indicating car)
Sorry it’s-not a Mercedes. We
flnd lt SUltS our purposes

INT. KEHOE' S CAR

Indy nodes as Kehoe puts 1t in gear and;pulls out The
old head moves llke a sonuvabltch £ . , :

' , INDY o
You think he’1ll just hand lt
_over to them?

- KEHOE - :
We re sure of it.. Hok has thrown
in, w1th the Japanese.

This is signiflcant news to Indy. We begln to INTERCUT
the men insidesKeho’'s car with --

EXT. STREETS OF SHANGHAI (VARIOUS SHOTS) - DAY

Kehoe’'s furious driving soon brings the Germans’ Mercedes
into view up ahead. It, too, is zipping along. From
here to Hok’s Palace, over wide boulevards and through
narrow side streets, Keho’s car is always in some rela-
tionship to the Mercedes, either a few cars in back or a
few in front, whipping down a parallel alley or speeding
over a parallel bridge.

KEHOE
The Nazis used their Jap connec-
tions to arrange for the loan of
this piece from his collection.
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INDY
That corks it. -  He won’'t be in-
terested in the story I was go-
ing to pitch him.

Indy takes his holster out of his valise.

Indy shoots Keho,

L.vv

“=ghe*Japanese presence here.

BAND

(bitterly)
Most of my people live for the
day the Japanese will be driven
from our land. But Hok’s a mav-
erick warlord. His power derives
from having embraced China’s
worst enemy. As you know, much
blood has already spilled over

Have no doubt, much more will
flow If I hqve_my way, some of

in a bulldlng behlndx
dence We thlnk;we 

t xsayural
guardlng it at alh\tlmes.a

. KEHOE..

(afflrmlng 1t)
You hear right. The old-fash-
ioned kind. Deadly.

BANG
and probably an alarm of some
kind.

KEHOE

Of course, we're just assuming
he hasn’t moved the piece yet.
0Odds are he hasn’t. He’ll want
to show off the whole collection
to the Krauts. It’s his proof
he’s a gentleman. I take it
you’ll know the damn thing when
you see it.
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INDY
(affirmative)
I'1ll go in alone. That’s got
to be quickest. Can you give
some diversion?

KEHOE
(nods, indicates Bang)
That’s his specialty.

BANG
I'll blow something up.

KEHOE

It’s not all in their court. Un-
less their intelligence 1is better
than we think, we’'ve still got
the element of surprlse

e INDY*
You're" not kiddi
»surpr¢sed to b‘

EXT. HOK' S NEIGHBORHOOD»;
The Mercedes 1s a half blockvahead of Ke s'car on a

crowded street. Suddenly kehoe/’ s_car takes,a“sharp left
and disappears down an-alley. :

INT. KEHOE'S CAR-

Kehoe is steering thr Qgh.aﬂmazexof‘tight turns.

KEHOE
This’1ll be our lead-on-themu s
hope it’'s enough. Here’'s his
street.

EXT. HOK'S STREET - DAY

Kehoe's car emerges from an alley. Down the block is
Tengtu Hok's modest, walled palace. Kehoe's car slows
a bit and Bang steps from the moving car with a small
black suitcase in his hand. While he heads down the
street toward Hok's place, Kehoe's car continues across
the street and into an alley on the other side.

EXT. ALLEY BEHIND HOK'’S PALACE/MUSEUM - DAY
Kehoe'’s car comes around a corner. The engine goes off

and it coasts quietly down the alley along the wall behind
the Museum.
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EXT. HOK'S STREET - IN FRONT OF PALACE - DAY

The Mercedes limousine appears round a corner and squeals
to a stop at the front gate of the palace, which is man-
ned by a sturdy Chinese Gateman in traditional garb. The
Germans exit the limousine and approach the Gateman fol-
lowed by their Driver, who obviously doubles as muscle.
the Gateman bows deeply and opens the heavy gate. Band
is nowhere evident.

EXT.  ALLEY BEHIND HOK'S MUSEUM - DAY

Kehoe, alone now, pushes a trash container casually into
position to hide a newly created hole in the rear wall of
Hok's Museum where several stone blocks have been removed.
He looks around and ambles back to the car.

INT. HOK'S PALACE - ENTRY HALL

The three Germans wait impatiently in a magnificent foy-
er. A chime“s6Uhds and- ‘huge double doors open to-reveal
TENGTU HOK, ’flanked by Four Female Attendants. Hok ad-

vances 11ke the Pope toward hls VlSltorS with a wide wel-

coming smlle. He wear§‘a fa g wkornamentalxrobe

and his Attendants aré a Despite
the majesty, howevef;/no fact;that
Hok is basically a wild,

Attendants to a choreographedff
what is the beglnnlng of a’ long

The Germans exchange lmpatlent gla
should play it as it comes.” They bow

INT. HOK'S MUSEUM

No person ih sit hti *Insﬁead we see\a magnlflcent dis-
play of ancEent artlfacps ‘Glass caées hold the velvet-
couched pieces at’ randol C 7 3

floor. We hear an odd sound.

Near the floor on the rear wall of the mu&etm, a stéel
ventilation grate moves. A hand slides it gently across
the marble. Indy sticks his head out and looks around.

INT. HOK'S PALACE - TEA ROOM

The three Germans sit uncomfortably on cushions. They
are being served tea and exotic delicacies. A pleased
Tengtu Hok watches from a throne-cushion. When the tray
of tiny delicacies is presented to him, he takes a mas-
sive handful, crushing them together on their way to his
smiling mouth.
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INT. HOK'S MUSEUM

A huge golden gong, seven feet in diameter, is suspended
from the ceiling by a hook. An enormous hammer hangs
poised above it, from which emanate myraid tiny threads
which run up and across the ceiling, then down to the
various display cases.

Indy looks up at the gong, then contlnues his quick,
quiet foray among the cases. Beyond him, a high window.

INT. HOK'S PALACE - TEA ROOM

Hok and his visitors stand to go. The Germans’ pleased
expressions make it clear they're finally on their way
to the museum.

INT{v HOK'S MUSEUM

1ndy arrlves at his destlnatlon The lovely, carved gold
section of’ the headplece is nested o purple wvelvet in a
glass case. At the bottom of the plece 1s a round hollow
where the staff would flt : ;

There is a- gruntlng sound behind Indy and he splns, al-
ready reaching for his revolver. A ,

A fierce Japanese Samural is running at: Indy full speed
down an aisle of display cases. His sword- is raised over
his shoulder ready to cut Indy in half. He's six feet a-

way when Indy's gun levels and fires tWLce, blasting him
backwards. Indy is still looking over his gun when an-
other samurai' sword comes down. from the’ side and chops
off everything which protrudes from the cases that flank
Indy. Luckily,- that. includes.only. Indy'’s plStOl it is
amputated up to the cylinder.

An amazed Indy drops the useless pistol and backs away
from the crossing aisle as the Second Samurai steps in
to face him, sword raised.

Indy backs away into an open space and his bull whip ap-
pears in his hand. He gives it one savage CRACK! to an-
nounce its arrival and the Samurai slows down, eyeing it
curiously. The Samurai does not look unhappy about this
confrontation. How pure it is -- The Sword versus The
Whip.

EXT. HOK'S PALACE - SECOND FLOOR WALKWAY - DAY
Tengtu Hok and the Germans have obviously heard something.

(CONTINUED)
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(CONTINUED)
They are hurrying along the walkway at the side of
the building, Hok in the lead. Up ahead is the foot

bridge which crosses from the palace to the museum en-
trance over a moat.

EXT. STREET IN FRONT OF THE PALACE - DAY

The Lovely Mercedes limousine blows up.

EXT. HOK'S PALACE - SECOND FLOOR WALKWAY - DAY

The Germans spin toward the blast. Drawing weapons, they
run back to investigate. Hok follows them, confused.

INT. HOK'S MUSEUM

Indy and the Samural face each other . They re both breath-
ing hard from preV1ous, no=contact passes at each other.
Now Indy beglns sw1nglng the whip over, h<s head agaln It
whizzes out téward the. SamUrwl"s face The Samurai takes
two llghtnlng quick cuts at the reatherfwbut misses.

Indy swings for the Samurai's feet the Japanese jumps
nimbly, slashlng at the whip. Indy does it again. The
Samurai hops it. Once more. The Samural 1s concentratlng
on hopping’it. ’ o P

Indy sees it. The split second he want

The Whlp flashes up from the floor amd wkaps'solldly and
irrevocably.around the Samurai's neck Indy gives it a
murderous pull and the Samural ls‘ @‘QDﬂhlS feet

EXT. HCKkS%PALACEwewSECONDWFLOORaWALKWAng DAY. .
Hok and the three Germans are looking down at the flaming

remains of the Mercedes. A look of concern crosses Hok's
face. He turns and runs back toward his beloved museum.

INT. HOK'S MUSEUM
Indy is at the case containing the headpiece. He smash-
es the glass with a samurai sword, reaches in and grabs

the piece. Immediately, behind him, the huge hammer falls
and the sound of the gong thunders through the museum.

EXT. HOK'S PALACE -~ SECOND FLOOR WALKWAY - DAY

At the sound of the gong, the running Hok skids to a halt
with a crazed expression on his face. He disappears for

(CONTINUED)
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(CONTINUED)

two seconds in an alcove and emerges holding a big,
black Thompson Submachine Gun. He runs across the foot
bridge and 1s just barely over it when it blows up. Hok,
safe, looks behind him in amazement and then turns to
the museum.

INT. HOK'S MUSEUM

The double doors at the entrance slam open to reveal Hok.
Indy is halfway along an unprotected wall back to his
ventilation entry route. Hok opens up on him, cutting

off his retreat. Indy jumps behind a marble column, which
is promptly blasted with machine gqun fire.

Indy looks .above him;-sees the giant disk of the gong.
Reaching up, pushing with tremendous effort, he maneuvers
it off the hook. It bounces down to the floor on its
side, chlpplng the marble with ltS monstrous welght

Indy stead- ies it~ and then : hole body into roll-
ing it across the “room. t ( ~ As it starts

to roll, Indy slips béhind cross the room
with lt R Ny : :

Hok can see onl :
The vicious cac phony “of machlne;g
the musicals ‘reports of bullets hit
cocheting away. Very, very n01sy

”stJOLned by
gong and ri-

Behind the gong, Indy gauges his move. As the gong is
about to be stopped by a marble bench Indy talks a long
stride onto the bench'and dives through the glass of the
high window. “Hok's bullets hit the wall.

EXT. ROOF - DAY

Indy lands in a shower of glass on the jutting roof of
the museum's first floor. He rolls to a crouch and is
immediately being fired upon. The Germans, cut off
from the museum, are standing on the palace walkway
firing at him. Indy takes off fast for the rear of the
nuseum.

EXT. ALLEY BEHIND MUSEUM - DAY

Kehoe, craning to locate Indy, has the Ford rolling
slowly along the back of the museum. Indy appears oOn
the roof at a run, gauges the movement of the car and
jumps from the roof of the museum to the roof of the
sedan. Unfortunately, the roof of the old car can't
take it and Indy's legs knife right on through to the
interior, where he scares the hell out of Kehoe.



INT. KEHOE'S CAR - DAY
Indy squirms his way down into the seat.

KEHOE
Jesus! Are you all right!

INDY
(he's felt better)
Great.
KEHOE
Good.

Kehoe guns it, throwing Indy back against the cushions.

EXT ALLEY AND STREET ,BY PALACE -~ DAY

W

Kehoe s car com

tens out andibar
Sldg and div

orn rxon two wheels, flat-
Bang, who runs be-
his sultcase.

i

plcce fr@m the walstband of hlS panté ahd holds it up
5 ittle at the spot

Lhe sectlon W v her valise to his
lap,}opens 1t and pufs the headplece sectlon inside,
wrapping it in some unsesn fabrict ) -

KEHOE
What now?

INDY
I've got to get to Nepal.

KEHOE
(thinking)
Well, there’s a midnight flight
to New Delhi. 1It’s a little
past your mark, but...

INDY
That’s close enough. I need
a gun.

Kehoe lifts a .38 revolver from his side.

36.
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KEHOER
How’s this?

INDY
(takes it, looks it over)
Very nice.

KEHOE
You got it. What else?

INDY
(covering the whole episode)
Thanks. You guys are good.

: T KEHOE o
Our pleasure. How ’bout'some

. (frem the backkseat) -
Itallan. TN

o

:  KEHOE.
(exasperated)
Italian. Italian! That’ S all I
ever hear from this “quy. " Indy,
we've got every cuisine in the
world here and this guy...

EXT. KEHOE’'S CAR - DAY
The old sedan disappears into the city.

WIPE TO:
EXT. DC~3 IN THE AIR - DUSK

The plane flies west through the night sky.

INT. DC-3 - NIGHT

Indy is standing at the front of the cabin. The lone
Flight Attendant, a pretty Chinese girl, turns from a

(CONTINUED)
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(CONTINUED)

compartment with the blanket and pillow Indy has re-
quested. He thanks her and heads back to his seat.

We follow Indy back and see the other passengers. There
are less than ten, several already sleeping. They in-
clude: a few Europeans, a couple Indlans, three Chi-
nese, and a chubby Little 0Old Lady in spectacles who
smiles cheerily up at Indy as he passes her.

Indy reaches his seat. He has places his leather valise
on the window seat. He sits down in the aisle seat,
‘pOSlthDS the pillow and blanket and settles back, clos—
ing his eyes.

DISSOLVE TO:

INT. DC~¥

Indy is sohnd“as

\,

All the other passenge s are ' 1eir eyes are on
Indy. Very quietly, they gll oth ﬂ »up.’ From under their
seats, they brlng out parachutes and;gllp lnto the shoul-
der straps. - o 7 MY

¢

At the front of“%héicabin, the Fligﬁt At%endant is put-
ting on a parachu as' therdoor. to the.cockpit opens and
a lone Pilot comés™out, 'already” Wearing ,a ‘parachute. He
fidgets with the unseen side of the COCkplt door a moment
and then pulls it closed. " We can hear a bol¥t-fall into
place.

At Indy’s seat, one of the Europeans lifts Indy’s valise
from the seat and over the sleeping form.

The chubby Little 0ld Lady, hard-eyed now, glances at
Indy and moves to the exit door. The Captain throws a
handle and opens the door. The wind rushes in. The Cap-
tain steps aside politely and the Little 0ld Laby jumps.
The others move up.

EXT. DC-~3 IN THE SKY - DAWN

The passengers bail out in a lovely line, their para-
chutes popping open to catch the morning sun.
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INT. DC-3 - DAY

The sleeping Indy has unconsciously clutched the blanket
tighter to him against the new cold in the cabin. The
plane dips once in the air and pushes Indy into wakeful-
ness. His eyes open wide as he looks around at the empty
‘plane and the gaping exit door. His glance quickly falls
to the empty seat where his valise was resting.

Indy jumps up, runs up to the cockpit door. He tries to
open it, it won’t go, he knocks loudly, waits for a re-
sponse, and is not surprised when there is none. He steps
back and kicks at the door. It won’t budge.

Indy spins and hurries to the open exit door. Just as
he reaches it,. the plane tips that way and Indy’s body
swings halfway out into the rushing air. Lucklly, one
hand has a strong grlp on the door frame and he is able
to pull himself ba in. _The: plane levels. 1Indy stead-
ies himself at the door and looks out ahead.

WHAT HE SEES .The. plane 1s over the Hlmalayas Now it
is headed dlrectly at a. snowy peak There is no way it
will clear the: mountaln Only moments remain before im-
pact. : : 4 et

Indy runs down the alsle, his eyes scannlng the cabin.
At the fear, he slams open all the compartment doors in
a desperate search for parachutes. There,are none. He
starts ck up the aisle, checklng qulckly under seats.
Nothlng F

At the front Sf the cabin, he agaln searches through
compartment, throw1ng out pillows, blankets, coffee
cups, anythlng in his way. At the bottom of one of

the compartment he sees something that stops him cold.
He stares-a-moment, thinking, then reaches :in and drags
it out. It is an inflatable rubber life raft, folded
now into a large neat bundle. He carries his prize
down the aisle to the space by the door and rolls it
out before him. Inside is the attached survival kit
and the metal CO02 flask.

EXT. DC-3 OVER HIMALAYAS - DAY

It’s now possible to see about where the plane will
strike the mountain. It’s very close.

INT. DC-3 - DAY

Indy has the life raft draped over one shoulder. He
squashes his hat securely down on his head. From under
his jacket, he pulls his bull whip. Now keeping the

(CONTINUED)



40.

T-shaped pull cord of the CO2 flask in easy access, he
enfolds himself in the flaccid life raft as though it
were a large blanket. When he has done that as complete-
ly as possible, while still remaining ambulatory, he uses

-the ship to tie the raft around him. He leaves enough

play for its inflation and gathers the slack tightly to
him. = He is barely visible now, looking instead like a
deflated balloon with feet. He inches his way to the
open exit door and peers out ahead from his cocoon.

WHAT HE SEES. In seconds, the DC-3 is going to have its
wings sheared by a rocky box canyon. But before it does,

it is going to sweep very close to a wide, snowy slope.

It’s now or never.

Indy edges—into the opening.”* Hé&"barely fits this way;
inflated he could never get out. He adjusts his grip
on the T-shaped pull co: dxof the CO02 flask. He watches
the approachlng slope :

es nothing.

He leaps out, pulling the cord.

EXT. SNOWY MOUNTAIN - DAY

The spot that is Indy falllng form the plane inflates to
a larger spot as it drops two hundred feet ito the deep
SNOW . :

The DC-3 loses.its wings on the canyon entrance before
smashing inte* ‘the mountain face beyond. /It erupts in a
ball of flame.

EXT. SNOWY MOUNTAIN SLOPE -~ DAY

All we see at first is a strange, rounded path through
the snow. It starts from nowhere, runs diagonally down
across the mountain.

Rolling like crazy down the slope is the ball of inflat-
ed raft, the knotted whip holding the ends of the raft
together. Indy, momentarily visible with each revolution,
is working at the whip with both hands. Suddenly he suc-
ceeds and the raft pops open. Indy finds himself sitting
in a rubber toboggan, the loose whip trailing from one
hand. The raft keeps right on going. Indy, dazed and
aching, gives up any idea of stopping the raft. He set-
tles back for the ride, amazed to be alive.
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EXT. SHEPPA VILLAGE - MOUNTAIN SLOPE - DAY

‘The Village Shaman stands on a high stone performing a

ritual for the assembled Villagers, a total of about
twenty-five. They are gathered at the edge of their
tiny settlement, the white slope of the mountain behind
their backs. All of a sudden the Shaman sees something
that frightens him into silence.

Indy whizzes by on his raft. He waves once. Unable to
stop, he disappears over the horizon in seconds.

The Villagers have seen nothing. They mutter among them-

selves about the Shaman’s strange behavior. The Shaman
looks warily up to the mountain, blinks in the direction
he saw Indy and decides not to mention it. He returns to
his ritual, =~ v e R et e R

S

3
{

o , DISSOLVE TO:

i

The raft's .
nearby ichecks
cess, he raise

&

TRAIL -/DAY ‘%%

rd-~civilization by

Indy, riding a yak

'DISSOLVE TO:

EXT. NEPALESE TOWN - DAY

This is recognizable, if exotic, civilization. Indy
comes out of a store carrying some supplies. He puts
these in an old car parked in front. From the supplies
he takes a box of cartridges and, leaning casually _
against the car, begins loading the new .45 automatic
he has taken from the new flapped holster on his hip.

WIPE TO:

INT. "THE RAVEN" SALOON - PATAN, NEPAL - NIGHT

A huge stuffed raven, wings spread wide, 1s mounted be-
hind the long bar in the noisy, crowded saloon. The

(CONTINUED)
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(CONTINUED)

clocks says it’s 2 A.M., but there’s plenty of activity
here. A lively mix of patrons is represented in the
late hour tableau: Nepalese natives, fierce Sherpa
mountain guides, sleazy international smugglers and
fugitives, and, of course, mountain climbers from every
corner of the earth.

A tall Nepalese, MAHDLO, is the bartender and he’s very
busy now.

In a corner near the fireplace trouble breaks out
suddenly between the groups at two neighboring tables.
Ferocious representatives from each table -- one a wild-
looking SHERPA, the other a muscular Australian CLIMBER
-— jump up to face each other. As the two contenders
stand poised for action, their respective supporters
shift in their places, fondling lethal ice axes and clubs.

e SHERPA
Gmoiska! Shurga rintoik!

57 CLIMBER -
’Aye’ That 11 be your last word.

The bar has quleted omlnously and so %t¢hear with start-
ling clarity when it 3 :

/¢ BANG! and
oves through
llne for the

A door behind
some Presence,
the forest of
troubled corﬁ

. she is
MARION RAVENWOOD,, twenty five years old, beautlful if a
bit hard- looklng At this moment, however, that look
does not hurt. She is not 1nt1mldated by the combatants;
she jabs accusatory fingers into their chests. She is
angry as hell. The patrons shrink.under her . gaze.

MARION
That does it! I've been patient
with you no-goods long enough.
I'm not open at 2 o'clock for my-
self, you know. It's all for you.
And how do you repay me? Trouble
and noise and blood on my floor!
I won't have it. Everybody out!
Out! Out! We're closed. Closed!
Do your killing outside! And
don't leave any bodies on the
porch!
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The place clears quickly. Stragglers and grumblers
are given special attention by Marion and Mahdlo,
who has come from behind the bar carrying a big axe
handle. Mahdlo herds the crows out the front door
as Marion turns and walks behind the bar.

A scowl on her lovely face, she has just begun clear-
ing the bar of glasses when she notices one remaining
Patron huddled over a glass at the far end of the bar.
Grimacing in exasperation, she heads that way like a
locomotive.

MARION
Hey you, deaf one! I said out
of my place. I don't mean next
Easter, I mean now --

She is almost on him when Indy looks up smiling. Mar-
ion stops, stares, shocked.

e INDY
Hello, Marion.

She hits him with a-solid right to the jaw, knocking
him off the barstool on the floor. " He.rubs his jaw
and smiles up at-her. s, '

_your father.

o MARTONL LT
(bitterly) :
Well you're two . years too latew«-

Indy's attitude changes instantly. This is sad news.
He is silent for a long time.

Mahdlo comes in the front door and hurries forwar@ when
he sees Indy with Marion. He looks to her for guidance,
but she stays him with a gesture.

MARION
Go home, Mahdlo. 1I'll see you
tomorrow.

Mahdlo is hesitant, but lays the axe handle on.the bar
and goes out. Indy has been barely aware of him. Now

(CONTINUED)
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he settles again on the barstool. Marion has a vin-

dictive look. S he'll let him stay, but she wants to
inflict as much pain as possible.

INDY
What happened?

MARION
I sent you a letter.

INDY
I didn’t get it.

MARION
Well I sent it. and you didn’t
come. That’s what counts.

L MARION e
Avalanche. Up there. He was

digging. What else? He spent
hls whole llfe digging. Drag-
‘all over this rotten

~ Probably”preserved
‘eal good too 7

Suddenly‘th ardness cracks., She~ls the verge of
tears and does not want him to see them “She turns a-
way and takes a whiskey bottle from the shelf tthen
turns back to pout herself ‘a drink. i

.. INDY
(reflective)
Not a bad way to go. Doing what
he loved.
MARION
(vitriolic)

Don't give me that stuff! What
do you know?

(she takes a drinks)
I'm the one that was left in a
bad way. He didn't have a pen-
ny. Guess how I lived, Mister

(CONTINUED)
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MARION (CONT'D)
Jones. I worked here. And I
wasn't the bartender.

(another swallow)
Finally the guy that owned the
joint went crazy. ©Snow crazy.
They took his away. And do you
know what he screamed as they
dragged him out? “It’s all
yours, Marion! It’s yours for
life.”

She looks around the saloon.

MARION
Can you imagine a more evil
curse?
airtaat (pause)

So far, it's working.

+  INDY
leave? Go back to the

Whyﬁﬁ
State

SR e MARION , ' )
 I:1l go back. TI'll get here
" Not that there's a soul
. who' knows my name of.car
'I'll go. And when I do,
know me. !'Cause I'm goi
back in style. With mone
amn lady! R

INDY
Where .you gonna get it?’

MARION . oo
If I knew that, you thlnk I d
still be running this dive?

Indy looks at her, thinking. Under his gaze, she blushes,
for reasons only she understands. She looks into her
glass and, for a moment, she softens.

MARION
I'll tell you something Indy.
I've learned to hate you in the
last ten years. But somehow,
no matter how much I hated you,
I always knew that someday you'd
come through that door. I never
doubted that. Something made is
inevitable.

(hopefully)
Why are you here...now...tonight?
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Indy takes a long time to answer.

INDY
I need one of the pieces your
father collected.

Marion's eyes go icy. She swings at him again with her
right, but this time he catches her at the wrist. Then
he stops her left, which she has brought up to slap him.

MARION
You son-of-a-bitch! You know
what you did to me, to my life?
You see what I am today. This
is your handiwork. Do you know
how many men I've known since
you? Take a wild guess.

INDY
I never meant you harm.

. . wMARION
Iiwas a child! . -

Indy shakes h non ! releas arms.

That’'s why I could. never 1o . the
work the way he did...% = ..

(& beat)
Hell, what difference does it
make? I’'ve done what I’'ve done.
I don’'t expect you to be . happy
about it. But maybe we can do
each other some good.

MARION
Why start now?
INDY
Shut up and listen for a second.

I want that piece your father had.
I've got money.

o,
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MARION
I couldn’t care less.

This stops her.

MARION
How much?
INDY
Enough to get you back to the
States.
MARTION
In style?
INDY

Where are his things?

< he wasted h

o/ INDY

Marion nods.

NDY
(giving up)
‘bad.

Tha

Indy feels tired, defeated. Marion is pleased.

MARION
You look disappointed. I like
that. How's it feel?

Indy has to smile at her glee.

MARTON
(hopeful)
Come a long way, did you? Have
a rough trip?

47.
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INDY
(shakes his head)
Uneventful.
MARION
Too bad.
(nods at his empty glass)
What are you drinking?

INDY
Seltzer.

MARION
(refilling his glass)
Real man's drink. Me, I like
scotch. And I like bourbon.
And vodka and gin. I'm not
much for brandy. I'm off that.

She pourswherself'anbtﬁér“as’indy watches, amused.

I can only say I'm.s
times. ’

Marion looks at him thoughtfully,

MARTON

You rea%;y have money?2...¥ou-don't
look™rich.
(Indy nods)

T may be able to locate some of
his things. I know who's got them.
What do you want?

INDY
A gold piece, about this size.
In the shape of the sun. Pro-
bably broken off at the bottom.
Has a little hole in it, off-
center. Does that sound familiar?

Marion thinks, nods slowly.



N

INDY
Do you know where it ig?

MARION
Maybe. How much?

INDY
Three thousand. American.

MARION
(negative)
That'll get me back, but not
enough style.

INDY
Five. That’s all I can give you
now. I can get you more when you
land in the States.

MARION
Your word; huh? .

That s p0581ble:

A huge smile lights up Marion's face.

MARTION

I knew it would happen eventually.

I knew it. Something had to go
my way.

A huge smile light up Marion’s face.

MARION
I've got to think this out. I'm
used to bargaining with yaks.

INDY
You can trust me. I’ll tell you
right now I have more than five

(CONTINUED)
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INDY (CONT'D)
thousand, but I need the rest.
I can have it waiting for you

TN in San Francisco.

MARION
L.A. I want warmth!

INDY
It’s yours.

MARION
Slow down. I don’t like being
rushed. Come back tomorrow.

INDY
Why?

Because I said so, that's why .
I've got to see. lf I.can get it.
I've got to think. And because
I said so, like T saldv It's
about time I called the
ln thls relatlonshlp

g ~ INDY :
ﬂgYou mean since we’ve be
ﬁLogether for ten years°

Marion laughs.

MARTON
[ Whele you stay1ng9

. INpY o
Place called "Sihouk’ s

: “MARION
(she knows the place)
Come back tomorrow.

Indy nods, gets up to go.

MARTON
Wait a minute. Leave the five
thousand here.
(Indy hesitates)
You want trust, give some. I
want to smell your money.

Indy thinks about this a moment, then reaches inside his
shirt and pulls cash from a money belt. He lays five
grand on the bar.
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INDY
I trust you.

MARION
You're an idiot.

INDY
I've heard that.

Indy starts fro the door. Marion takes another drink.
She is getting high.

MARION
Hold it. Come here.

INDY
(moving back)
Bossy, aren't you?

That's rlght lee me a kiss.
; 4
Indy looks into her eyes, then leans ¢ bar and
kisses her deeply. When the kiss ends,; faces are
very close. Marion is flushed. She’ ‘1iked it and would
like more. She rais S her glass betw’en them to disci-
pline herself 5 2 A -

i MARION
out of my place

Indy smiles and

ke Ko the front do
looking back-. o DL

-ep} without

S INDY
TOmMoOrrow.

He's gone.

Marion stares after him, thinking. _She takes a drink.
Then slowly, her hand comes up to loose the scarf that
is draped around her throat. It falls away, revealing
her graceful neck above the dipping top of her blouse.
Hanging there on a gold chain against her white skin is
a sun-shaped golden medallion. The bottom looks broken
off. Marion lifts the medallion so she can see it in
her hand, then looks thoughtfully after Indy.

EXT. STREETS OUTSIDE "THE RAVEN" - NIGHT

Indy sits thinking at the wheel of the old car we’ve
seen previously. Finally, he puts the car in gear and
drives away.
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Across the street, the shadow in a doorway comes to
life. A dark form steps out to look at Indy's depart-
ing car, then hurries off in the opposite direction.

DISSOLVE TO:

INT. "THE RAVEN" - NIGHT

Marion stands before the fire that is shrinking in the
fireplace. She jabs at it abstractedly with a poker,
thinking. Suddenly tears well up in her eyes. She lets
the poker slip from her hand, wipes away the tears. She
walks across the room to the end of the bar, still clut-
tered with bottles and glasses, and stops at the pile of
American money Indy has left. She takes the chain from
around her neck and lets the medallion slide off it into
her hand. She places it on the bar next to the'pile of
money, thjnklnq Then, hav1ng reached some de¢ision, she
picks up the pile of bills, walks up the back of the bar
and pulls a small wooden box from under the bar. & She
flips open the top, - puts the cash ‘inside and closes the
top. She leaves the box on the barfand starts back to-
ward the medallion. - The front door of the -saloon bursts
open and Four Bad Men come in. = Ma: 'halfway between
the valuable possessions and not. WAL o draw atten-
tion to elther, stopsawhere she is.

The Four Bad Men “advance on her)
1.) the obvious leader, a, short, v
in spectacles b name of BELZIG
2.) a trenchcoat u"
3.) a ratty- looklng NEPALESE and., \ s
4.) a mean MONGOLIAN. / The second\NA’  nd/ the MONGOLIAN
both carry submachlne guns Ny /

German

BELZIGw«w
Good evenlng, Fraulein.

MARION
The bar's closed.

BELZIG
We are not thirsty.

The Mongolian and the Nepalese poke around, checking
to make sure there's no one else there.

Down at the end of the bar, the medallion lies partially
hidden by surrounding glasses and bottles. The Second
Nazi stops very near it, but turns his back to it to face
Belzig and Marion.

MARION
What do you want?



53.

BELZIG
The name thing your friend Dr.
Jones wanted. Surely he told
you there would be other inter-
ested parties.

Marion shakes her head.

BELZIG
Ah, the man is nefarious. I
hope for your sake he has not
yet acquired it.

MARION
Why, are you willing to offer
more?

BELZIG
Almost certainly. Do. you. still
have it? '

Nof But I know whele 1t lS

Belzig's smlle fades at‘thls news. T-He S not a patlent
sort. Marion is- chllled by the look. She turns and
moves to the shelf of. bottles behind her”

for one, very near’ ‘the: large stuffed r:
lingers there a moment and we see——i."

From an angle behind the stuffed raven, that the left
wing spread hides a Baretta automatlc prstol Marion's
hand is very near it, but withdraws Wit only a whiskey
bottle as the Mongollan walks toward he15beh1nd the bar.
Marion opens the bottle before Belzrg, who watches her
intently. : , I
MARTION
How 'bout a drink for you and
your men?

The Second Nazi lights up at this suggestion. Belzig
gives him a withering look.

BELZIG
We will stick to the business
at hand, Fraulein.

MARION

(tough)
Fine. Why don't you come back
tomorrow when Jones is here and
we'll have an auction?
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Belzig gives her a cold look then turns and walks over
toward the firplace. As soon as his back is turned,

the Second Nazi grabs the nearest whiskey bottle and
takes a quick pull. 1In so doing, he leaves the medal-
lion completely exposed. Marion is aware of this as

she looks at him. But he quickly puts the bottle down
again, obscuring the medal- lion, when Belzig speaks from
the fireplace.

BELZIG
I'm afraid an auction is not
possible.
(pause)

Your fire is dying here, Fraulein.

(a beat, then thleatenlng)
Why don't you tell us where the
piece.is right-now? :

Belzig, still looklng 1n he flre, hakes his

head.

o ,“ BELZIG i
' Amellcans' JYou're all a
« Fraulein Ravenwood .. Il
you: ant I'm used Lo :

He motions: w1th hw Jhand. The Mongollan moves ‘up behind
Marion and lifts- her roughly over the top of the bar,
knocking over bot >srand spilling liquor. . 'He deposits
her on the other® de, where the Nepalese and'the Second
Nazi flank her and hold her cruelly, arms behind her back.
Marion raises a ruckus. '

Belzig turns from the fireplace. 1In his hand is the pok-.
er, its end glowing orange. He advances on Marion.

Marion stops yelling, her eyes widen in terror.

MARION
Wait! I can be reasonable--

BELZIG
That time is passed.

The glowing poker point moves inexorably across the room
toward Marion's face.
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MARION
You don't need that. I'11 tell
you everything!

BELZIG
Yes, I know you will.

Belzig has no intention of stopping now. The glowing

tip is approaching Marion's face. The Nepalese watches
with savage glee.

The tip of the poker is five inches from Marion's nose
when there is a loud CRACK! and the fall of Indy's bull

whip wraps around the middle of the poker and tears it
out of Belzig's hands.

The poker sails high across the room, free of the whip,
and lands in the heavy curtains that cover one window.
The curtains immediately burst into flame. . .

The four Bad Men look in surprise toward the front en-
trance. TIndy is poised there, the whip in his right
hand, the .45 automat raised toward them inihis left.

Now everythi:

r“at the end

The Mongoliar e
\ ‘crouch behind

opposite th

the end of th
Belzig and th
bar. 'The Nep )
a Luger. y's .45 barks and the Nepalese dies spin-
ning against the bar. Indy fires in the direction of
the Mongolian. 5 R P L

Marion swings up over the top of her bax:.-

Belzig fires at her, but his bullets smash bottles behind
the bar and thud into the raven.

Marion flattens out on the floor behind the bar as bul-
lets hit above her. She reaches up, snatches the axe
handle from where Mahdlo left it, and begins crawling
down the length of the bar toward --

The Mongolian, who sticks his submachine gun out and
fires blindly in Indy's direction.

Indy is in a crouch behind a table, trying to get a
shot at someone. He doesn't notice in the din and con-

(CONTINUED)
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fusion when the door bursts open. An incredible, fear-
some GIANT SHERPA, almost seven feet tall, soars in and

tackles Indy from behind. The whip flies from Indy's
hand as he and the Giant Sherpa roll across the floor,
‘upsetting furniture.

The Mongollan, seeing this, stands up confidently.
Marion rises behind him and bashes him over the head
with the axe handle. He goes down and out.

Fire has completely engulfed the curtains and is work-
ing across the ceiling on decorative yak skin bunting.
A burning fragment drops to the top of the bar, which
immediately lights up, fueled by the spilled alcohol.
Full whiskey bottles explode like Molotov cocktails.

Rolling on the floor, Indy and the Giant Sherpa are
fighting for control of Indy's .45.

Belzig sées this and shouts to the Second Nazi, Who is
rising from cover with submachine gun in hand.

Both the Giant Ha . amic L% /) The Giant
Sherpa is big, = g 2 anges an
alarmed look wi they*swing the .45
around toward t Nazl Two blasts
blow him away. .

surprlsed Second:

That done, Indy brings a brass spittoon down on the
Giant Sherpa's wrist and the .45 slides.away- from them
both. Indy jumps up "and kicks the Giant Sherpa, who
barely seems to feel it. He grabs Indy and flips him
effortlessly onto a table.

Belzig now has a clear shot at Indy. He raises his
luger.

Marion, at the end of the bar, finally gets thg hapd of
the Mongolian's submachine gun. It roars to life in
the general direction of the ceiling.

Belzig runs for cover as Marion gets control of the gun
and levels it. Belzig dives around the end of the bar
opposite Marion. When he has set himself, he peeks up

(CONTINUED)
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(CONTINUED)

over the edge of the scorched bar. The alcohol fire
has moved down the bar and now, much to Belzig's sur-
prise, he finds himself staring at the fire-blackened
sun-shaped medallion! His eyes widen. He cannot be-
lieve his good fortune. Without hesitation he picks
up the metal medallion, palming it. Immediately there
is a sickening searing sound and Belzig's expressron
changes from joy to agony. He screams in pain and
tries to shake the red-hot medallion from his skin.
Marion opens up and the bar starts to splinter in front
of Belzig. The medallion comes free of Belzig's hand
and rolls across the floor.

Belzig has had enough. In excruciating pain, he turns,
sees a window, runs and dives through the glass.

An exhausted Indy uses his whole body to upend the
Giant Sherpa, who lands hard on his back. They are
eurrounded by flames. i

EXT, ”THE RAVEN'

Belzig has hlsvbu, :
he withdraws it; steamlng,

.and scurrles off lnto the
night lzke a wounded an nal i -

INT. "THEfRAVEN"';,NIGHT

Marion throws down the empty submac nd moves
through the flames to thHe center of”‘he here she
left the box with the five grand. Sh\‘fl~dsxthe re-
mains of the box and its contents ; a shapeless plle of
ash and charred wood. L e e e

At the end of the bal, the Mongollan has come back to
life. He shakes out-his-head, then teaches inside his
coat and pulls out a Mauser plStOl

Indy smashes a chair over the head of the Giant Sherpa
and the huge creature goes down.

The Mongolian points his Mauser through the smoke and
flame at Indy. Suddenly, the Mongolian is shot dead.

Marion stands beneath her stuffed raven with the Baretta.

Indy looks in her direction thankfuly. He doesn’t no-
tice that behind him, the Giant Sherpa has risen one
last time. And Indy will never know, because just as
the Giant Sherpa is about to wring his neck, a beam from
the collapsing roof comes down and lays the Giant Sherpa
to rest.
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Indy moves quickly through the flames, his eyes scan-
ning the floor. He picks up his bullwhip and his
crumpled felt hat. He peers through the smoke till
he spots Marion moving among the burning furniture.

INDY
Let's get out of here!

MARION
Not without that piece you want!

INDY
It's here?

Marion nods, kicks aside a burning chair. Another burn-
ing beam falls from the roof. Indy pulls Marion close
to him protectively.

. _INDY .
" Forget it! I want you out of
here. Now! _:

He begins dragginggheféqutﬁj{r

nd pi;ks the hot

er blouse. Together

ilew is-obgscured in flame.

She breaks awayA ﬁéﬁ q&m, darts bé&k a
medallion up in the loose cloth ofyh
they rush out. . Beams falls:

EXT. SNOWY SLOPE ABOVE “THE RAVEN” - NIGHT

Indy and Marion collapse in the snow. Below, “The Raven”
is disintegrating in flame and townspeople are converging.

Indy and Marion watch in silence for a few moments.

INDY
You’'re something.

MARION
You burned down my place!

INDY
(figuratively)
I owe you plenty!
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MARION
(literally)
You owe me plenty!

INDY
(smiles)
You are something!

MARION
I am something. And I'll tell you
exactly what --

She uses some snow to clean off the medallion, then holds
it up the possessively.

MARION
I'm your partner. .

DISSOLVE TO:

EXT. CAIRO - VARIOUS SHOTS - DAY -
First we see)thegsprawl,.thé soaring minarets, and medi-
eval fortresses that make up the ancient skyIline of the
city. Then we're closer, in the narrow, exot
teeming with life: fierce-looking men i
biyas, blackgowned women with faces h
ged, barefoot ch en. The bazzars
chants and pick ets, European Crimii ‘and black
African natives.':An occasional car inches/ through the
crowded stre following tall camels and ‘heavily-laden
donkeys. Dogs ‘chase chickens through the thicket of
human legys. - . g

ykvells, rag-
rowded with mer-

EXT. SIDE STREET - DAY

A tall, sinister Arab, MONKEY MAN, hovers in the shade
between two buildings. On his shoulder is a small MONKEY,
fully dressed in Arab garb, turban on his head, a tiny
satchel strapped to his back. Both the Monkey and his
master are staring at a shop down the street. Painted
on the window of the shop:

AMERICO IMPORT~EXPORT INC.
The door of the shop opens and STANTON, an American in
a white linen suit, steps out and looks around. Monkey
Man shrinks into the shadows. Stanton gestures and Indy
and Marion come out, exchange last words with Stanton,
and move into the flow of foot traffic.
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EXT.  SALLAH'S HOUSE - OLD CAIRO - DAY

Indy and Marion, with two suitcases between them, stand
waiting at the front door of a modest home. The neigh-
borhood is poor but dignified, crowded but clean. The
front door is opened by SALLAH, a powerful, sixty year
old Arab. His face lights up at the sight of Indy and
the two men embrace warmly. Members of Sallah'’s large
FAMILY immediately flock to the door. Indy embraces them
too, though there are a few young ones he has never met.
Indy turns and draws Marion into the group to introduce
her. Sallah and SALLAH'S WIFE beam at her as though she
were a daughter-in-law. Two of the slightly goofy Older
sons, one of whom is ABU, applaud the beauty of Marion,
who blushes. Indy laughs and Sallah’'s Wife shoos the
sons away. Finally, the whole group disappears inside.

The Monkey Man and his Monkey have observed it all from
the corner. & :

A
A

INT. DINING ROOM*-
5 e
Dinner is a
two low tab
one and the
wife, Indy' an
laughing and:
at the chil
demonium,
is pertur

ldrge there are
children at
. Sallah, his
het adult table,
~liveliness
-scale pan-
dults. Sallah

Ye 1576116ncey 2y
you forget yourselves?

‘Why do

The gaggle of grinning off-spring parts to reveal in
their midst -- the MONKEY we have seen in the streets.
It is munching some flat Arab bread and looking over
at the table like one of the children.

SALLAH
What is this? Who brought this
animal in?

All the children chatter their innocence at once. The
Monkey chatters too; it's an entertainer. The Monkey
jumps from the children's table and into the lap of Abu,
who 1s sitting nearby. The children laugh. Sallah turns
his mock stern gaze on Abu.

SALLAH
Abu?
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Abu’s eyes widen in innocence. When he speaks, we get
an idea of his problem in life: no matter what he says
or does, he always comes off either goofy or guilty.

Maybe it'’s because he talks too much and too fast. Or
maybe it’s because he has such a wild desire to please.

ABU

No, Father, not I. I would not
bring this strange creature into
your home. Never. Not without
first asking your permission and
approval.

(the Monkey hugs him)
No. I have never seen this affec-
tionate hairiness --

SATLAH

Quiet! .I believe.you.

The Monkey jumps
toward Marion, who
saw. When it reac
and does a deep, grand bow to her.
takes the Monkey i

cheek. "

EEa MARION v e AL
Why, /thank you. I like you too.

. SALLAH s
en’it shall be welcom
house.
MARION

Oh, no! You don't have to have
it around if you don't want it--

SALLAH
All of Allah's creatures are
welcome here. You would please
me by letting me please you.

Marion acqguiesces, feeds the monkey a grape. Indy is
bemused.

INT. KITCHEN - SALLAH'’'S HOUSE
LATER. Marion and Sallah’s Wife work with some of the

(CONTINUED)
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(CONTINUED)

girl children at cleaning and making bread. Marion
and Sallah’s Wife are getting along famously. We
pull away from this into --

INT. BEDROOM - SALLAH’S HOUSE

Indy’s and Marion’s suitcases and other things lay where
they were left. The Monkey is all along in the room and
has been gathering up every loose pliece of paper. Now it
picks up another scrap and stuffs it with the others in
the satchel on its back. It looks around, then hops out
a window and runs off down the street.

EXT. COURTYARD'fwégLLAHfS HOUSE  — NIGHT-

Indy and Sallah sit in the small,,protected courtyard.
Bach is using nearby laimpsitoexaline objects in their
hands. Sallah holds ‘the, twoisecti of the headpiece,
the medallion and: s ha r

fitted them togethe
make the whole -
markings ' on the
and loading a

.y and clearly
=Aferuses the

Anderstood this German ex-
gtion to be for only:the’
ighest’ scientific purposes.
That dis how they have presented
‘themselves to the Egyptian au-
thorities. I fault myself for

- the -ignorance that leaves me un-
informed about a villain of the
magnitude you describe...this
Hilter. If you did not assure
me now that I could be of help
to you, I would leave the pro-
ject tomorrow.

INDY
I knew they’d hire you, Sallah.
They couldn't have an excavation
in the desert without the best
and wisest head digger in Egypt.
I'm pleased you’re out there in
their midst.



SALLAH

(still glum)
I much wish to agree with you,
Indy, but I feel that I have
aided great evil. Can you re-
tain your pleasure in my pre-
sence there when I tell you
this? -- With my help and know-
ledge, the Germans have, in
the last two days, uncovered
the Maproom of Tanis.

Indy looks up from his gun, registers this.

Sallah looks unsd%&s

ing him.

o,

SALLAH
I fear this has put them close
to discovering the location of
the wWell of the Souls.

“(ifdicates ‘headpiece)
We ShOUldnUt

That is more hbnorable.

Jules‘Spencer stlll‘here?“_uw‘:ﬂ_i

SALLAH

(brightens)
Are the pyramids? I expect that
Jules will be with us forever.
The Fatimid City digs progress
slowly, but uncover much that
it valuable to our history.
Such dedication in so young a
man is most admirable.

INDY
(smiles, thoughtful)
I know. His shining example has
illuminated my bad character for
years.

bother-

63.
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SALLAH
He speaks warmly of you in your
absence.
INDY
(chuckles)
It’s only my presence he can’t
stand.

Sallah dismisses this with a gesture and Indy notices
his dour countenance.

INDY
What is it, my friend? what
troubles you?

e

Sallah finds it hard .say.  When he. flnally speaks, his

words are- accompanled Yy a strange, eerie, forebodlng rush
of windi through the courtyard Just a coincidence we might
suppose

some

flounded it.
§ earth. 1T
ﬁeiplng in the

Sear h for it.
1saodened>io have

The wind dies down...Indy shakes off a ‘chill, goes to
Sallah, kneels before him and rests a hand on his shoulder.

INDY
I'1l1 keep your words in mind,
Sallah. But let us do with our
fear what you and I have done

many times before -- Give it a
nod and put it quickly behind
us .

(he smiles)
We've been fools that way for
a long time.

Sallah touches Indy’s hand, accepts this.
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SALLAH
What of the girl?

INDY
She’s only in it for the money.
We’ve already contacted the
American Intelligence agent.
he’s meeting me with the cash
tonight. We’ll send her pack-
ing in the morning.

SALLAH
Good. It is too dangerous for
her in Cairo. You can re-unite
with her in the states.

T : INDY .
»spot called the Tavern;of the
Crocodiles. TI've never been'.
there. :

SALLAH

_ (scowls) L
That’s an evil place. 1I'll go
with you.

INDY

The hell you will. You’ll go to
bed where you belong.

Sallah indicates the gun in Indy’s hand.

SATLAH
At least you will carry a new
lantern against the night.

INDY
(looks at gun)
Yeah. 1It’s my fourth one in a
week. I hope I can hold on to it.
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EXT. SIDE STREETS -~ NIGHT

Indy moves through dark, threatening streets. Shadows
shift constantly. Fierce men rise from nowhere with
burning eyes.

EXT. = “THE TAVERN OF THE CROCODILES” - NIGHT

The Tavern is at the end of a cul-de-sac in which several
evil-looking characters are loitering. As we move closer
to the Tavern, its one highly unusual feature becomes ap-
parent: the Tavern'is completely surrounded by a 15 foot
moat and there is no bridge of any kind. Halfway out,
lined up with the Tavern’s entrance, 1is a single small
stone step slightly above the water’s surface and reach-
ing it doesn’t seem an awesome task until you see that
the water is thick with huge Nile crocodiles.

P LT ey e

Indy stands at the ‘edge of the moat assessing the situa-
tion. There is enough noise and ,light coming from the

Tavern to indicate n be ‘entered. Suddenly a small,
' ' ith an oily smile.

a1, b

pping ‘stone o
Y slippery. Bet
others. o

He cackles maniacally and backs away sfrom Indy. Suddenly
he stops, looks at’the/moat and runs directly at it. He
leaps nimbly out over‘the moat and:touches down just once
in his flight,.usingstbe;backmof,a{,loatingfcrocodile as
a step! Other crocs:rise up to snap‘at his feet, but he
lands laughing at the Tavern entrance, bows to Indy and
goes inside. e B :

Indy looks unhappy but resigned. He backs away, studies
the moat, swallows once and takes off. His lead foot aims
for the stepping stone, bits it and, as promised, begins
to slide. Luckily, he’s able to remain upright enough to
find the back of a crocodile with his other foot. Two
sets of huge jaws slam closed near his lets, but he lands
safely at the Tavern entrance.

INT. “THE TAVERN OF THE CROCODILES”

It’s dark and smoke-filled, a criminal’s delight. The pa-
trons have all spent the day doing something low, if now

(CONTINUED)
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(CONTINUED)

illegal. An inordinate number of the habitues have
wooden legs, hooks or crutches. A piano tinkles.

Indy peers through the murk for Stanton, doesn’t see

him, and takes a table in the corner. He speaks to a
Waiter, who brings him a glass and a Seltzer bottle.

Indy continues to look around.

Suddenly a tall, impressive fiqure appears from the shad-
ows, elegantly dressed in an expensive black suit. His
face is thin, powerful; his eyes hypnotic; his smile
charming, yet lethal. He’s smiling now at Indy. He is
VICTOR LAVAR. His heavily-accented speech is deep, mel-
lifluous, wonderful.

LOVAR
~7*Good evening, Dr. Jones.

1y well; Victor Lovar.

LOVAR ¢
~isn’t it, our me

I am here on a profe
sional consultation. What brings
you? -

RREL % CUINDY Lol
Just looking for a little sun.

LOVAR
You should have come directly.
There 1s more sun here than in
Nepal.

INDY
Well, I was over the Himalayas.
Thought I might as well drop in.

Lovar smiles. A Waiter arrives mysteriously with an ex-
pensive bottle of wine and two glasses. Lovar approves
it, offers some to Indy, who demurs with a gesture.

LOVAR
You were quite vigorous in Shang-
hai. I hope you won't feel your
visit futile when I tell you our

(CONTINUED)
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LOVAR (CONT'D)
friend Tengtu Hok had taken the
precaution of making several
copies of his piece.

INDY
(registers this)
It wasn't a total loss. I had
a good Italian meal.
(he drinks)
You're very informative.

LOVAR
You would find out soon enough.
You have many friends in Cairo.
Were you meeting one here tonight?

Indy ignores this, studies Lovar.

LOVAR
Well, perhaps he/

ll show up yet

» e e AT ys hate in
others that which we most fear
dnourselves. And you and I are
very much alike.

INDY
Now you'’re getting nasty.

LOVAR
I am a shadowy reflection of you.
But it would take only a nudge to
make you the same as me, to push
you out of the light. That 1is
why you hate me. And fear me. I
have accepted all which you re-
sist. I have embraced the dark-
ness and found a home, while you

(CONTINUED)
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LOVAR (CONT'D)

continue your awkward walk along
the line, never at peace, never
sure where your loyalties belong.

(he takes a long drink)
But what is most surprising, most
ironic if you will, is where these
paths have led us. You, denying
your instincts and trying instead
to do what is “right” and “moral”,
now find yourself facing the gloom
of defeat. While I, having master-
ed the darkness, am on the eve of
my greatest, brightest victory.
Soon I will have the Ark of the
Covenant.

INDY
What about youtr.b

s, Der Fuhrerf
T th@pght he\was ot

ing to take .

@bout his sur-
can see that

roundlng He'loo %7lnto the gloom a
Hmen waiting

there are seve hechcoated German He
for Lovar. s £ s

LOVAR
(quieter) wml
1 the time is rlght Whén”I
am lnlshed with 1t .

& ,/ INDY
(smlles at thls)
. I-hope your friends are
Dangerous work, Lovar.

LOVAR
Yes. For all of us. Even now
you don’t realize what you're
dealing with.

INDY
(unimpressed)
It’s past my bedtime.

He starts to push away from the table, but Lovar rests a
hand on his sleeve to stay him. Indy looks at Lovar’'s
hand, then up into his face. Lovar’s eyes are shining.
He is somewhere else at this moment and his voice, when
he speaks, is different.
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LOVAR

Have you read the Bible, Jones?
Have you seen how the Ark was
constructed? Do you know what
it means?

(very intense)
It's a transmitter. A radio for
talking to God.

Indy stares into Lovar’s face. He does not smile. Fin-
ally, he rises from the seat and heads toward the front
door. Lovar does not turn to watch him.

A walter intercepts Indy’s exit.

WAITER
e soo(:g€Stures - toward  the-rearj™
~ This way 1is easier, sir.

EXT. - NIGHT
We're | ' ?W' J;f\ﬂ> j’ f‘ 'a k of the Tavern.
Now a ! ' e rear wall > a drawbridge
and In ed at this

method_of»exit;'

EXT. ALLEY

] thlough the. glogmsy %
the shadows™ aliead, appears Stanton h Amerlcan Intel-
ligence agent: ,indy watches as stanﬁon approaches and
falls flat on his,. face,“~In his b ot one,*but three
Arabian daggers.wg@'“’ o 143 % g

Indy walks at

“SLOW“DISSOLVE TO:

EXT. BUSY STREET - DAY

Indy, Marion and the Monkey, on Marion'’s shoulder, walk
briskly through the crowd. Indy is very alert to their
surroundings.  Marion wears a bright red scarf around her
neck.

INDY
You’'d be safer at Sallah’s.

MARION
I'd be safe on a plane out of
here. But since I'm stuck in
Cairo, I might as well see
Jules again. He’ll want to
hear about Dad.
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INDY
Did we need the monkey?

MARION
He's adorable. What are you be-
ing such a grouch for?

They reach a fork in the street. As they head down one
branch, the Monkey suddenly leaps from Marion’s shoulder
and runs away down the other branch.

MARION
Hey, come back here! Where are
you going?
(to Indy)
Let’s go get him.
Indy dlsmlsses that A h a look that leaves no room for
debate.

Marion casts
then hurries

EXT. THE‘OTH

: s along the sidewalk to a corner where
he pops up ini ¢ .arms of the waiting M key Man. The
Monkey chatte ‘away. / ‘Monkey Man turns d cuts quickly
into an-alley.which runs parallel to" thef ork Indy and
Marion have “taken. He stops at a break in" the buildings
and looks through to that street. QI _moment Indy and
Marion pass by the ‘break. Monkey Man® turns and looks up
at a roof further down the alley. He waves with his hand.
Someone up there waves back. ‘ S e

The Monkey h

EXT. ON THE ROOF -~ DAY

A fat Lookout Arab turns from the distant Monkey Man and
moves to another edge of the roof. He looks down to
where the street Indy and Marion are on enters a tiny
square, made even more cramped by its use as a small baza-
ar. He waves to someone down there.

EXT. THE SMALL BAZAAR - DAY

A Greasy Arab behind one of the booths returns the wave
from the roof, then turns and proceeds to signal three
other Bad Arabs and one German Agent who are in the crowd
of shoppers in the bazaar.
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Indy and Marion are just reaching the square. A half
block behind them, Monkey Man and the Monkey step out
from between two buildings.

Indy and Marion have started working their way through
the crowd when several Bad Arabs and a German Agent begin
to converge on them. Indy immediately sees what's hap-
pening and pulls the bull whip from his jacket. The
first Bad Arab to reach them gets hit in the mouth by

the handle of the whip. ©Now all hell breaks loose, with
Bad Arabs, Innocent Shoppers, baskets of fruit and tab-
les of goods flying every which way in the constricted s
pace.

INDY
(to Marion)
Run! Get out of here!

Indy catchesua dagéer w1eld1ng Bad Arab arouﬁdwthe legs
with the whip and flips hlm.anaxlon is reluctant to
leave Imdy Lo e

Marion goes A
Bad Arab take
Monkey @an points

at Marion.,

: r' and follows
Marion.: :

3

EXT. B}?TWE; BUI DINGS - DAY

Marion runs: along the narrow space and soon encounters

a five foot wall. . She. i ' Bad Arab 1is
right on her heels. 'He® ‘veaches the'w “and vaults over.
Oon the other side of the wall, the Bad Arab lands in a
crouch, looks ahéad and doesn't see Marion.  Immediately
a heavy earthen pot smashes over his head, putting him
out. Marion steps from an alcove and starts to run to-
ward the street at the other end of the walkway. Sud-
denly a big, brown Chevy skids to a stop at that end

and a new German Agent hops out, looking around. Marion
slides to a stop and retreats to the alcove again. There
is a huge rattan basket sitting there. Marion flips open
the top and climbs in, closing it above her.

The only witness: The Monkey, who is now perched on the
five foot wall.
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EXT. THE SMALL BAZAAR - DAY

Chaos. An entire booth of pots and pans collapses on

a Bad Arab and a German Agent as Indy whips away a sup-
port.

EXT. BETWEEN THE BUILDINGS - DAY

The chattering Monkey leads a German Agent and a Bad
Arab to Marion's hiding place, gesturing manically.

EXT. THE SMALL BAZAAR - DAY

Indy ducks under the swinging blade of a huge Arabian
sword and kiecks.the Bad Arab Swordsman in the groin.

EXT. SIDE STREET - DAY

arrying Marion'’s
che..Chevy. She is

e car, they tip
back seat. The
after her, ‘the German Agent follows,
,closed The Arab Drlver peels out, hang-
‘w1ll take him along o' de of the lit-

The Bad Arab and

the basket ope‘
Bad Arab jumps
pulllng the doo:
ing a llght“th
lite square

INT. BROWN €t

ellcat. After scratch-

Marion flghts her abductors like av :
ing the Bad Arab across the-face, 'sheturns her full
strengh on the surprise ‘German Agent, “‘grabbing him at
the throat and diving toward him so that the back of his
head smashes out the window of that door. This is just
as the small bazaar is flashing by and, for one moment,
Marion sees Indy.

MARION
Indy-y-y-y!

The Bad Arab grabs her from behind as the Chevy speeds off.

EXT. THE SMALL BAZAAR -~ DAY

Indy has heard her. He looks anxiously at the departing
Chevy. One last Bad Arab rises before him. Indy's whip
flashes and the Bad Arab's pants fall down to his ankles.
Indy is already running across the bazaar. He leaps once

(CONTINUED)
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(CONTINUED)

onto a table and from there to the back of a huge camel.
The shocked Camel Owner standing nearby can only stare
as Indy slaps the Camel’s side and takes off at a gal-
lop after the Chevy.

EXT. THE CITY CHASE -~ INTERCUTTING INDY AND THE CHEVY -
DAY

The contest 1s very equal. The big Chevy is having its
problems negotiating the tight corners and congested
streets of 0ld Cairo. 1In the straightaways the camel

1s no match. But in crowded spots and twisting alley-
ways, the camel his it all over the Chevy. The Bad Arab
and the German Agent have Marion pretty much controlled
in the back seat, but every one in a while she twists
upward =catch a glimpse of her bright.red scarf.

Indy’ s camel ride ha
JopJng creature is &
he seem% in conpstant
dition, the cam“
be ducking oVer

ilts disadvantages. The huge gal-
Ming Indy;a violent vertical bounce;
' 1ing.. sent flying. In ad-
Indy nust constantly
"He-fails to avoid a

r » e’ camel is draped, colorful robes
for a fqll“block /At one point, ‘Indy jumps a produce

cart tO'p' k- up some :ground on the Chevy. The rear-to-
hump 1mpa £ on the o /Slde is clearly reglstered on
Indy’ s face ' % : 1

EXT . THE’S

»»DESERTED SQUAREf

The Chevy slldes aleund a corner lnto a«large square and
skids to a stop next to a big Fokd, whlch has QbVlOUSly
been waJtlng for thi endezvou” Wlth engine running.
The back doors of both’ cars open and“the “scratched Bad
Arab roughly transfers Marion into the rd with the help
of a new German in the back of the Fo “Both doors slam
shut and the Chevy peels out, handing a right that makes
it very visible to --

Indy who comes galloping around the corner at this mo-
ment. He focuses on the Chevy headed for the far cor-
ner of the square and cuts diagonally across the square
after it. he is about to disappear out the corner of

the square when he hears a commotion behind. He looks
that way and sees the Ford about to disappear out another
corner. In pulling out, the Driver of the ford has ac-
cidentally knocked over a large crate full of now-scream-
ing chickens. Through the rear window of the Ford, Indy
catches one glimpse of Marion’s bright red scarf. He
wheels the camel around and takes off after the Ford.
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EXT. THE OUTSKIRTS CHASE - DAY

The Ford is headed out of Cairo. As the population thins
and the roads become less twisted, the Ford begins to
stretch its lead over Indy and the Camel.

The Ford shoots out between a last row of buildings and
barrels along a dirt road that twists into the hills. A
few moments later, Indy appears. He rides along in the
dust of the ford for a distance, then, as the Ford dis-
appears up around the hill road, Indy pulls up. Now he
sees how to put the camel to its best use. He cuts off
the road and heads over the top of the hill, the camel
making the climb easily.

At the crest of the hill, Indy and camel appear against
the sky. - Indy looks down. The road snakes along the
hillside below him; beyond it the terrain drops away

in an incredible cliff. Now he hears the Ford coming
and catches a glimpse of it, headlng up the road- towards
him, before it disa ears in'a cut- back It’s now or
never. Indy draw. h ;445 and rldes down toward the
road. : e i L :

The Ford appears around a: turn, ltS tl.)Srdangerously
close to the: odge of a cliff. A Nervous Arab with a
. submachine gun is onthe passenger side of the front
“ seat. His worried look at the twrstlng road is sud~
denly diverted by the 31ght of “Indy rldlng down the

slope ahead of them, .45 in hand -

'leans out his w1ndow andvopehs up his

v Fndy: Indy ralses hlS arm and squeezes
The Nervous Arab is blown backwards a-
”1nto theside of the: Drlver

The Nervous %r
deadly weapo:
off two shotg.
cross the flont &

That one jolt in the steering wheel is enough.. Indy
watches in horror as the far-side tires lose the edge of
the road and the ford shoots off the cliff. It smashes
down, rolls, bounces, crashes again and explodes in flame
on the rocks far below.

Indy and the hurtling camel stop a foot short of the cliff.

DISSOLVE TO:

EXT. COURTYARD (SALLAH'S HOUSE) - NIGHT

Sallah;s wife comes out of the house and walks to a sha-
dowy corner of the courtyard. Indy is sitting there in
the gloom, staring into the darkness, seeing nothing.

(CONTINUED)
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Sallah’s wife looks sad as she picks up an untouched
tray of food. She heads back toward the house, hesi-
tating only to exchange a silent, questioning look
with Abu who sits across the patio, watching Indy. Abu
shakes his head to indicate nothing has happened.

DISSOLVE TO:

THE NEXT AFTERNOON. Indy sits in the same spot, which

is now in the broiling sun. Abu fans him, but Indy is
unaware. All of a sudden, the Monkey hops down next to
them. Indy looks at it a long moment with mixed emotions,
then takes it in his arms, stroking it.

CUT TO:

Sallah, just home

‘same 5po
' 's, out to Indy’s

EVENING. Indy is in thy
from the digs and still
side. Abu hoversiw

e

I ﬁave~w1tnessed s mebhlnqr‘
portant at the dlg\today

Indy nods, barely. As Sallah tells this story,Awe see

EXT. BLACKSMITH'S TENT - THE TANIS DIGS - DAY

Sallah approaches the tent with a broken pick in his hands.
A special flap of tenting hides the hearth from view;
smoke rises from behind.

SALLAH V/O
I was taking a broken pick to
the blacksmith and was surprised
to find new tenting hiding him.

Sallah parts the flap and looks inside. The Blacksmith
is hard at work shaping a small piece of metal.. Lovar
and a high-ranking Nazi named SHLIEMANN watch him closely.
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SALLAH V/O
The blacksmith was inside, at work
on a piece I could not see. The
Frenchman was there and also the
-boss German, Shliemann. And then
I saw that the blacksmith was
doing work from a drawing.

We see the drawing. It is an outline drawing in the

shape and size of Marion’s medallion. Lying next to

the drawing is a perfect metal copy of the lower sec-
tion of the headpiece from Hok’s collection. It has

all the same markings as the original.

SALLAH V/O
Indy, it was a drawing of the med-
allion! Exactly the same size and
shape. Could there have been a. copy
of that also? 1Indy, listen to me

Shliemann turns and sees Sallah 'He questions him and

Sallah holds up the. broken plck Shllemann orders him
out of the ten. ,

: SALLAH V/0

,The German Saw me then ordered
‘me away. I was able to;_'».
one more view. - 5

Sallah walks# slowly along the side of the‘w
tent. He stops at“a flap and helps the
few lnches »

aoksmith's
;g@en it a

WHAT SALLAH SEES Lovar lifts the l we \t on of the
headplece from.the table and slldes it secufelv onto the
top of a .metal staff ab Qﬂheight. The Black-
smith hands him the new “Up. ovar rests it tem-
porarily on top of the lower section; they fit together
perfectly. They. look justﬁllkeulndyms, -exeept~the sun me-
dallion section has no markings on it. It is polished
smooth, whth a small hole in it like Indy’s.

SALLAH V/O
The Frenchman put the headpiece
together on the top of a staff.
Their sun had no markings on it,
as yours does, but other than
that, it is the same.

EXT. COURTYARD -~ SALLAH’S HOUSE - EVENING

Back to present. Indy seems unaffected by the news.
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SALLAH
They have used the staff in the
maproom. I am sure of it. At
the end of the day, I was told
we would be digging in a new spot
tomorrow.

INDY
Sallah, I don’t care anymore.
You were right about the Ark
And it wasn’t worth the price
They can have the damn thing.

Indy gets up and walks into the house. Sallah looks after
him, concerned. Abu lowers his head.

R s

INT. BEDROOM;LTSAiLAH’S HOUSE - NIGHT

awake, his open eyes
ooms over hlm

n. He
oking,

Indy slowly " removes hlS arm, :
is JULES SPENCER, about Indy s. age,;
yet weatherwbeaten.1‘He_works_1n the s

.. 1INDY

(shakes his 1 o
I'm through. Marion’s dead be-
cause of this.

JULES
I know. And I'm sorry. But her
death will be meaningless 1f you
just concede to these people.

Indy looks at him a moment, then puts his forearm over
his eyes again in silent refusal. Jules reaches down
and pulls it roughly away.

JULES
Listen, Jones. I’'m only going
to tell you this once. This is
one job of work you’ll have to
stick with whether you want to

(CONTINUED)
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JULES (CONT'D)
or not. Now get up. We're going
for a walk. I want to show you
something.

EXT. CAIRO STREETS - NIGHT

Jules, Indy and the Monkey, on Indy’s shoulder, walk
through the dark streets.

JULES
Where'd you get that animal?

INDY
He’s Marion’s pet.

JULES
Oh.

(pause) :
Sallah told ‘me ‘she grew into a :
beautlful ‘woman ' Looked like

(ner and we become awa
Ugly Arab ’

They rouﬁd*

) tﬁey are being
followed b o

EXT. FATIMID CI," EXCAVATION = NIGHT‘""‘

This is a largexdlg surrounded by present day bulldlngs
In the pit of the excavation, many bulldlngs are revealed.
Scaffolding is. everywhene :

Indy, the Monkey and Jules, carrying a torch, walk through
a short, creepy tunnel and enter a large room with pale,
religious paintings on the wall.

INDY
It’s magnificent. You’'re done
good work, Jules. Abner knew
you would. He’d be very proud.

Indy is silent for a long time. He is reflecting on the
different roads the two old classmates have taken. Jules
is proud, but very much attuned to Indy.

INDY
You're doing something important
here.
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JULES
maybe. I hope so. I'm not al-
ways sure. But I’'ll tell you
this -- you’ve got an opportunity
to do something important right
now. And you can be sure that
it matters.

The two men look at each other a long moment. Indy smiles
at his friend.

JULES
Sallah tells me you haven’'t eat-
en in two days.

INT. KITCHEN - JULES’ HOUSE - NIGHT

JAMAL, Jules’ manservant, is rinsing off some dates in
a collander in the sink. He shakes them out and dumps
them in a bowl on the counter,bwhich happens to be near
the back door.

elf, leaves
a wine bot-
He hurries out.

Jamal, looklng harassed and mutterln
the bowl of da nd grabs a tray cor
tle, a seltz > and some glasses

, 1ghtly and Lhe jly Arab peeks in.
edrest target, the bowl of dates, he
produces a sc 6oklng bottle from his robes -and pours

a clear liqui over the wet dates. #~He.-hears -Jamal return-
ing and hurries out’ the 'back door. It flops a bit and we
can intermittently see the Ugly Arab running quickly away
down the street.. .Jamal-notices the crackéd back door,
bolts it closed and goes back to preparing dinner.

The back dooi ]
Focussing on’ Lhi

INT. MAIN ROOM - JULES’ HOUSE - NIGHT

The house is small but comfortable, with many luxuries
not seen at Sallah’s. This room serves as a combination
study and dining room. Jules’ books and papers are neat-
ly arranged, alchaeologlcal maps and charts are spaced
about the walls. Jules is lighting a pipe from his col-
lection. He resembles Sherlock Holmes both in look and
attitude as he settles with gusto into the matter at hand.
Indy is looking around the place.
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JULES
--S0, 1f Sallah is right, then we
must assume that somehow Lovar fig-
ured out how tall to make the Staff
of Ra; that he took the completed
staff into the map room at the right
time of day; made the correct adjust-
ments for the changes in celestial
positions over 3000 years; and that
the sun shone down through the head-
piece and pointed out on the map the
right place for them to dig.

Indy nods. Jamal brings in a tray of food and puts it

on a low table. The bowl of dates is in one corner.
Jamal casts a doubtful glance between the food and the
Monkey,:who.&s. sitting on a shelf watching... Jamal leaves
the room.

The Cat is
Even so,

hand ho-
eese and

Jules shakes his head “no”. He gets the implication.

JULES
So where does that leave us?

The Cat has made its way to the edge of the table and is
about to jump up there when the Monkey appears from under
the table and smacks the Cat hard across the face. The
Cat screams and runs out of the room. The Monkey hides
under the table, leaving Jules wondering what the hell

1s wrong with the cat.

INDY
All I can figure is to let them
dig up the Well of the Souls. If
they come out with the Ark, I’'ll
do what I can to sabotage them.
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JULES
(alarmed)
And risk damaging the Ark?

INDY
Hey, I don’'t like the idea much
either. But I'm not here as an
archaeologist. Not that I ever
was much of one.

JULES
You could have been.

INDY
Hell, I couldn’t make anything of
the markings on the headpiece.
e Lovar-must -havesHe' s better
trained than me. '
_(he. smiles at Jules)

Jules reache ,d pulls out a flat, cloth-

wrapped bundle

o Let s flnd out hoW»good I am.

{s two sections

Jules unwraps,thekbundle to reveal,Ind
of the headp1e~e ; “ :

" were leaving.

Jules moves toward his work table, hesitating a moment
over the food. He picks up a date, then changes his mind
and drops it, taking a bunch of grapes instead. He sits
at his work table, complete with microscope, and munches
grapes as he brushes the headpiece clean. Indy moves to
the food tray. He picks up a chicken leg in one hand and
a date in the other. Jamal enters the room with more food
just in time to see Indy flip the date high into the air
and try to catch it in his mouth. It bounces off his chin
and falls to the floor. 1Indy looks sheepishly at Jamal.
Jamal picks up the fallen date and puts it in the dirty
ash tray he is now removing.

JULES
Indy, come here.



JAMAT,
Your food grows cold, sir.

JULES
(distracted)
right. Thank you, Jamal.
(Jamal leaves)
What was your thesis language?

INDY
Ugaritic.

JULES
Figures. Always the easy way.
Well, if you’d studied Akkadian,
like Abner always suggested, you'd
have understood these markings in
wte. . They’re.a variation~ on

\f

T need.

cdge of the

/5"“*‘

The Monkey S paw comes up over the

staff? did Lovar get it off
of here?

JULES
(confused)
Yes...It’s here...but I thought
Sallah said the copy of the sun
the Germans have has no markings
on it.

83.

"bout the helght of the

fe and

Indy goes back to the food tray, picks up another date.

INDY
Yeah. They got the outline and
the size somewhere. What of it?
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Jules begins to laugh. And laugh, and laugh. Indy
watches bewildered, the date in his hand.

JULES

Indy, there’s an old Egyptian
saying -- “A little luck is bet-
ter than much smartness”. and
that’s a good thing for you, you
lucky fellow.

(he laughs again)
Look at this.

The Monkey'’s paw grabs another date.

We see the headpiece in close-up on Jules’ work table.
Jules separates the two sections and plnts to the lower
one w1th its ornate markings.

- JULES 0S

ThlS is what Lovar has He read

_complete‘

le lower section

N Jules’ hands gthe sun neatly on, ( .
“he’s been point-

and we can see that the line of nume
ing to contlnue on' the sun sectlon

4 JULES OS S ?
“Bu f he doesn’t:have’ thls sun,
he doesn’t have the whole. story.
You see, Lovar is right to accept
the ‘lower part asi complete. Ten
“Jamirs was a pOpular lellqlous
measurement, like the.cubit.  in
“our tradltlon But here---
~--it says “plus one jamir to
honor the Hebrew God whose Ark
this is”.

Jules looks up at Indy gleefully.

JULES
Lovar’s staff is about seven and
a half inches short!

INDY
(a big smile)
A They're digging in the wrong spot.
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Jules nods and laughs. Indy hoots. Then he takes the
date in his hand and flips it high in the air. He opens
his mouth to catch it, but it doesn’'t come down. He has
inadvertently thrown it into a bowl of a hanging lamp.
This makes the men laugh even harder.

Indy goes over to the table and picks up another date.

He turns laughing to Jules and doesn't see as the Monkey's
paw comes up, slowly, takes another date and begins to
withdraw. Suddenly the paw is stricken with palsy as

the unseen Monkey goes into its death throws. Jules
watches the paw as though hypnotized. Finally the paw
slips from sight and we hear a solid THUMP! on the floor.
Jules walks around the table and looks at the floor.

The Monkey lies dead among a mess of date pits.

Tndy is in a happy world of his own. He throws his date
high in the air. He positions himself under it and waits
for it to drop in. Here it comes. Right on target. AS
it's about to disappeap into Indy!s mouth, Jules’ hand

flashes in and grabs.it. ' gwmystified and disap-
pointed. Jules rmotio :

EXT. DESERT ROAD - MORNING

Two old trucks come.dbwn a narrow. mou
the flat surface,offthg~desertgi

W) s

Further out in@64ﬁhe,desert, thefonein %@@iﬁead, Sallah's
truck, stops%ahd/thefsecond one, Omar®s tr@ék, pulls up
beside it. There are half dozen Arab Diggers in Omar’s
truck. Indy, dre ed- as “an Arab,” g ‘outs

callah's truck and moves over to confer with OMAR, another
old friend. ~They point off into the-desert-and reach some
conclusion. Indy gives him a pat on the back; Omar turns
off the road and drives into the desert with his workers.
Tndy hops back in the cab of Sallah's truck with Sallah.
As they move down the road we see that the back of the
truck holds Abu and two other Arab Diggers.

EXT. RISE ABOVE THE TANIS DIGS - MORNING

Indy and Sallah and Abu are lying in classic shouting fash-
ion at the top of the rise looking down on the Tanis Digs.
pown behind them, Sallah's truck is parked with the two
Arab Diggers.
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INDY
My god! They aren't kidding!

WHAT HE SEES. The Tanis Digs are laid out below like a
painting. The Germans have spared no expense and the
result is a small community in the middle of nowhere,
with myriad tents standing in for buildings. Trucks,
bulldozers, Arab workers and German supervisors are
everywhere. The excavations themselves are extensive
and somewhat random -- holes have been dug and then
abandoned, foundations and passageways unearthed and
then deserted. Beyond the main digs, a crude airstrip
has been created.

Sallah points to what appears to be a mound of dirt with
a hole in it near the center of the actlv1ty

SATLAH

There is /the map room!
. E o

’iare ‘the) Germans: digy
Weyi of the Soul@

: } )
Sallah points out idto the desert a short Way beyond the
main area of act1v1t. The q$§ e gyrns to sand dunes
out there, tli : 1§%an@ﬁ§zéo the distance.
Several trucks and men are already out there and a bull-
dozer is.lumbering noisily-toward- It = Sl

Indy nods, having memorized the scene.

INDY
They should be making enough
noise to cover us 1if we start
our own dig.

SALLAH
Do not worry. I’ll be there and
I'11l make sure of it.

Indy looks over at Sallah, who meets his glance, then to
Abu, between them.
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INDY
(to Sallah)
Abu would be most helpful, it’s
true. But if you have any doubts,
Sallah...

Sallah dismisses this with a gesture.

SALLAH
It is his desire, Indy, and he
is a man. You and I are not re-
sponsible for his now. He must
do his best.

Indy 1is uneasy.

SALLAH
.. (to Indy, proudly)
My friend, we have gone through
much together I am pleased
that my son . should face this dan-
w1th‘you £

They dead back toward hehtruck

EXT. THE TANIS DIGS - MORNING

Sallah drives through the camp; alone ‘the cab of his
truck. Indy and/Abu are in back and look just like the
other two Arab Diggers. Sallah's truck ddes behind a
tent and when lt appears on, the other side, Indy and Abu
are gone. R ~' : :

EXT. AMONG THE TENTS - MORNING

Indy and Abu move stealthily among the tents. Indy car-
ries a smooth wooden staff almost seven feet tall. They
stop between two tents and look across a path at the en-
trance to the map room. What appeared to be a mound of
dirt is actually the roof on the ancient building. The
hole/entrance is a five-foot square skylight. Indy looks
around, then walks casually to the edge of the hole and
looks inside. Abu joins him, producing a length of rope
from his robes. Indy drops his staff into the unseen map
room as Abu ties the rope around an oil drum. When it's
secure, Indy wastes no time disappearing down it into the
map room.
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INT. MAP ROOM

Indy is down the twenty feet to the floor of the room
in seconds. He tugs on the rope and it immediately gets
pulled up. Indy looks around with real wonder and ex-
citement. The room is lovely, with elaborate wall carv-
ings and frescoes, all lit by the bright stream of sunlight
flooding in from above. This beam of light leads Indy's
eye to the far end, and the room's truly remarkable fea-
ture: Dbuilt into the floor in meticulous relief is a
miniature stone model of the ancient city of Tanis. Al-

~ready, the sunlight has worked its way down the far wall

and is edging onto the miniature of the city. On the
floor, to the skylight side of the miniature, is an elab-
orate line created by embedded mosaic tiles. The evenly
spaced slots in the line, each accompanied by a symbol of
a time of year, are for the base of the staff. Indy pulls
the headpiece-from his robes-- it has been welded toget-
her -- and reaches for the staff

EXT. ABOVE THE -MAP “ROQ

An extremely nie
hands and lS tr

S you
there°

Sallah géstures his innocence.

JEEP GERMAN
Well bring that rope over here,
you cur.

The Jeep German starts back toward his major concern:
his jeep is stuck in some sand beyond the next tent.
Some Arab Workers are trying in vain to budge it. Now
another German has backed his truck up to it.

Abu can think of nothing to do expect obey. With a wor-
ried glance at the map room, be begins untying the rope
from the oil drum.



89.

INT. THE MAP ROOM

Indy is examining the results of Lovar's work. Red
paint marks one of the miniature buildings in the lay-
out and a white calibrated tape has been strung from
that building back to a miniature of the map room.

Now Indy begins examining the mosaic base line for the
staff. Sunlight has moves further down across the min-
iature.

CEXT.  IN THE CAMP - DAY

Abu watches nervously as his precious rope is pulled
taut between the pulling truck and the stuck jeep. He
doesn't notice that he has chosen to stand next to a
large, isteaming kettle.of-food. until-=_ . et

i
1
i

~HUNGRY GERMAN O0OS

i

*'lﬁﬁk at éhe HUN~-
opher breakfasting
3 ?

N

Abu jumps abou
GRY GERMAN V,\71’1®“ﬁ
Germans in the &l

Ao

2
i
£

He points to the ketfleg T'\ ﬂ"} ntically from the
rope, back to the skylight of . oom, to the kettle
of food. R 4 b Woye

s o
o
§

e

= ‘?;5&“

B e R b e A D Vm?%’f‘gﬂ%%gxﬁx?h““f
ving pieces and gets to work.

KN

Abu picks up some ser

R T S ST )

INT. THE MAP ROOM

The moment has arrived. Even the tension of the circum-
stances cannot distract Indy from the purity of what he
is about to do. All his calculations are adjustments
complete, Indy takes the Staff of Ra and places it -- .
CLINK! -- in the right depression on the baseline. This
is as active and exciting a moment as any archeologist
can dream of and, at heart, that is exactly what Indy
is. The sunlight catches the very top of the headpiece
and moves within a fraction of an inch of the tiny hole
in its sun. '



90.

The edge of the sunlight moving across the miniature
city is still a good two feet beyond the spot Lovar

has settled on. And now that line of light is bro-

‘ken by the shadow of an ornate sun at the top of

the staff.

‘Indy's face reflects his concentration. And then his
immense pleasure. He sees what he came for,

out of the miniature city, one small building is be-
ing lit by a tiny beam of sunlight in the center of
the shadow of the metal sun. And by some trick of

ancient artistry, this one building responds to the
sunlight like none of the others. The golden light
permeates it; it seems to glow. The building is in

a direct line with Lovar’s -- all the Frenchman's other
calculations were rlght -~ but it is a foot and a half be-
yond 1t R = R, .

EXT. IN THE CAMP "tDAiwﬂﬂ_ ‘

Abu, sweatlng profusel
of Breakfasting German
the kettle and get aWay

: ‘d,se ving the line
'and now heads to replace

HUNGRY GERM
Bring us water

ater.

INT. MAP ROOM"

Indy is on his knees at the mlnlatur ity, a special
tape measure in his hand. We are ‘close enough to see
that the calibrations on the tape translate the scale
of the model from inches to yards. - Indy has the “tape
strung from Lovar's mistaken spot to his own correct
spot. He gets his reading, leaps up and crosses to

the erect staff. He pulls the headpiece off the staff
and hides it in his robes. He qulckly breaks the wood-
en staff in two and throws the pieces behind a pile of
debris. Then he moves quickly to beneath the skylight.

INDY
(stage whisper)
Abu.

He waits. Nothing.
INDY

(louder)
Abu!
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More waiting. Nothing. Indy looks around for some
alternative means of escape. The room doesn't offer
any. He looks up at the skylight again.

INDY
(loudest)
Abu!

A long pause. Then something comes down. A makeshift
rope. Really just a bunch of clothing tied together --
tunics, robes, pants. But what we see first and most
pxomlnently, the first section of Indy's escape rope,

is a bright Nazi flag. Indy beams and climbs.

EXT. ABOVE THE MAP ROOM - DAY

Indy sticks his head out the*skylight, ‘sees it clear

and flops his body out. Abu, crouchlng behind the oil
drum immediately starts,pu ‘1ng in the makeshlft rope.
Indy crouches beSLde him iconk

HUNGRY ‘GERMANK |
Why aren't you,at th digs? Come
here! : " i

r¥ies off in the

Indy bows in wild subseerence -&nd
opposite direction.

HUNGRY GERMAN
(yelling after him, irritated)
No, you stupid, I said come!

EXT. BETWEEN TWO TENTS - DAY

Indy hustles between the tents. Up ahead, two German
Officers stop to talk, blocking his exit. He moves a-
long the side of one of the tents until he finds an
opening and slips inside.

INT. THE TENT
Indy finds himself in a tent set up for rather comfort-

able living. He has just started to cross it when he
hears a loud, excited grunting. He turns toward the sound.
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In the corner, tied to a chair and gagged is Marion.
Indy rushes to her, snatches the gag from her mouth
and embraces her. They kiss, deep and long.

INDY
I though you were dead.

MARION
They switched cars again on the
hill. They were throwing me a-
round like a rag doll.

INDY
Thank god for that! Bless those
bastards. Have they hurt you?

MARION v »
. No. Not since I got here. They
just asked about you -~ what you
knew.; 15 nghman s got the:
hot: ; A vambeen playlng
t T 4

Indy pulls_put

1tLle while. kmkngw wh@ re, the*
Ark is. If I ta%@ you ouﬁ'af :
1 combi

»

MARION"

(louder)
Cut me loose!

INDY
Keep your voice down.

MARION
(screaming)
I said get me out of --

Indy pops the gag back in her mouth. Her eyes widen in
fury and she grunts obscenities at him.

INDY
Look, you don't know how glad
I am to see you. And I don't

(CONTINUED)
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INDY (CONT'D)
like doing this. But the whole
thing will be shot if you don't
just sit here quietly. They
haven't hurt you in the last
twenty-four hours, they aren't
going to start now. I'll be
back to get you in no time.

He kisses her forehead, jumps up and hurries out of the
tent.

EXT. SAND DUNE OUTSIDE DIGS - DAY

With the digs behind them, Indy and Abu run up to the
ridge of the dune and over the top. At bottom of the
far side, Omar's truck is parked. Omar and his men are
waiting.,

EXT. DI%FERENT DUNE - DAY«%

This new:spot gives In
whole scene. dy i
take a reading -

view of: the
instrument to

ent, Indy gets
here the Nazis
~dunes over.
-hidden sand as -~

WHAT HE SEES,
a line from the

We focus on't

lat virgin spot of w

INDY OS

EXT. INDY'S DIG - DAY

Omar's truck is pafked at the stobquSt viewed from a-

far. Dunes rise on either side. One of Omar's men has
been posted as a lookout up on a ridge. Everybody else-
- Indy, Abu, Omar, and his men -- have begun digging for

the Well of the Souls. Omar’s truck is completely stock-
ed with tools, lumber and other supplies.

DISSOLVE TO:
SAME SCENE, NIGHT. They continue to dig furiously, all
of them drenched in sweat. The hole has grown but this
is slow, back-breaking work.

INT. COMMAND TENT -~ TANIS DIGS - NIGHT

Lovar, Shliemann, and Shliemann's Aide, GOBLER, come into
the tent, which is full of charts and maps, drawings of

(CONTINUED)
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(CONTINUED)

the Ark, radio equipment, liquor and food. The men have
been out digging for the Well all day. They are tired,
discouraged, testy. In all matters, Gobler shows his
alliance with Shliemann against Lovar with small looks
and body language. The Frenchman has disappointed them
and he is feeling the isolation of a scapegoat. Lovar
gets himself a drink as Shliemann towels off his face.

LOVAR
I cautioned you about being pre-
mature with that communique to
Berlin. Archaeology is not an
exact science. If does not ad-
here to time schedules.

S i TG
P

Cenrmonn
r is not g patient man.

] B cxo - T

/' Pethaps --

Lovar shoots him an angry look.

SHLIEMANN
My feeling exactly. She was in
possession of the original piece
for years. She may know much.
(really evil)
If properly motivated...

LOVAR
I tell you, she knows nothing
useful.

SHLIEMANN

I'm surprised to find you are
squeamish. That is not your re-
putation. But it needn't con-
cern you. I have the perfect
man for this kind of work.
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Shliemann signals Gobler, who steps outside the tent

a moment, calls someone and then reappears. Lovar
looks warily at the entrance. After a moment Belzig
enters, reeking villiany. When his eyes find Shlie-
mann, his superior, he snaps a crisp "Heil, Hitler!"

at him, hold- 1ng his palm rigid a long time, exposing
a_burned scar in the prefect shape of the sun medal-
lion,

EXT. INDY'S DIG - NIGHT

In the eerie conjunction of moonllght and torchlight,

Indy and the other men step back in awe of their dis-
covery: there, flush with the bottom of  theix: pit,

is a heavy stone entry door to an underground chamber.

The men enjoy only a momentary ‘exchange of satlsfled

glances before special prying. toolg are produced. With
two men aSSLgned Lo e'Chéof the t o_long tools,-they
work in unison to:ope T
and the other men r,sh in to flop t
pletely open. . Down ln81de, only blac

heavy door com-
2SS '

dﬁthe edge

The men qulckly prostrate themselves arot
. each take

of the entry to look inside. Indy and
a torch and hold them down the hole.

WHAT THEY SE_.m;The Well of the Souls: ls:a pooky cham-
ber thlrty feet deep. -~ The walls are co;ered with hiero-
glyphics and carvings. The roof is sup[orted intermit-
tently by stone pillars, the closest of which hits the
roof very near the. entry hole. The Well is qulte large;

as Indy and Omar .wave their’ torches ‘more and more of

the room is revealed. ©Now the far end of the chamber
comes into view... There is a stone altar down there and
on this elaborately carved platform is a stone chest,
big enough to enclose the Lost Ark and protect it from
the ravages of time. This altar appears to be the only
place on the floor of the Well that is not covered by a
strange, dark carpet of some kind.

Indy and the others try to penetrate the darkness with
their gaze.

INDY
The Ark must be in that stone
case. What's that gray stuff
all over the floor --

He breaks off realizing exactly what that carpet is.
He blanches. Indiana Jones blanches.
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WHAT HE SEES. That think dark carpet is moving. It's
alive. It's thousands and thousands of deadly poison-
ous snakes -- Egyptian asps. And the only thing that
seems capable of avoiding this venomous groundcover is
the altar. The snakes ebb and flow near it, but never

encroach on it, as though repelled by some invisible
force.

Indy shakes his head and talks to himself.

INDY
Why snakes? Why did it have to be
snakes? Anything else.

After a moment of this, he stops. He gathers his energy
and resolve and gets back to the task.

~ INDY
Let’s see how they like fire.

Indy drops his
answered by the
also by a circle “Sne e
the flame; they stay away. -

floor of ‘the Well. This is
Giimaginable. But
snakes hate

rCH ko the
ost horr

“INDY T
That’'s it then. Lots of torches.
And oil. I want a landing strip
down ‘there. FhE L (I

, OMAR. i i
oI will go down with you.

~,maABUﬂ,~$

0,4 T

No. ©No one. I’ll go alone. And
I’'11l shoot anyone that tries.

ABU
but the Ark. How will you carry
it?

INDY

pon’t worry. I’'ll be so anxious
to get out of there, the weight
won’t be a problem.

WIPE TO:

INT. THE WELL OF THE SOULS

Fifteen torches have been dropped to the floor of the cham-
ber, combining to make a good-sized clear zone. Several

(CONTINUED)
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canisters of oil have been lowered into this space.

N Now, a large wooden crate with two long poles stuck
through rings in its corners is lowered slowly by
robe. Rope handles are attached to each end of the
crate.

Up at the hole, Indy gives Abu a reassuring pat, takes
a breath, and swings carefully onto a rope hanging from
the hole. Despite his care, he swings a bit and his
feet hit the stone pillar which is so near the entry.
This has two results: a.) it spooks the few snakes
which are slithering around the pillar, and b.) sur-
prisingly, the pillar actaully moves a bit, showering

a light rain of crumbled stone to the floor below. In-
dy examines the slightly eroded top of the pillar with
some concern, then-continues down the rope, avoiding
the pillar.

Indy lands on the floor of the Well. He looks at the
altar over a sea*of _ lating death. He picks up an
oil canister and s some out.in front of him,

then lights dt. wide begins to open
to the altar. A B

Behind Indy, A S q ~dowr e'rope. Indy
hears nothing above the terrible sound o he reptiles
- and the snapping of the flames.  He s
\ when the boy joins him in creating a path
00k, then goes about his ‘work, which moves

gives him. :
twice jas ‘fast with Abu’s help.

We begin to INTERCUT all the action®in the Well from
here on with inGert shots of the, snakes outside the
flames. Snakes and snakes... We see: -snakes piled
and entwined ‘sq hes deep; mother snakes laying
snake eggs; snake eggs hatching little snakes; snakes
cannibalizing-other snakes. ‘

EXT. INDY’'S DIG - NIGHT

One of Omar’s men, the Shaking Arab, retreats from thg
hole and the scene below. He fades into the desert night.
INT. MARION'S TENT

Lovar has been talking to the still bound Marion. He

has removed her gag. He is impatient, angry, uncom-
fortable. Caught between two forces.



98.

LOVAR
Believe me, you make a mistake.
If you would just give me some-
thing to placate them. Some
bit of information.

MARION
I swear to you, I know nothing
more. I have no loyalty to Jones.
He's brought me only trouble.

He wants to believe her.

LOVAR
(quietly)
I cannot control them.

Marion's-frightened look shifts suddenly"to the entrance
of the tent. There are new arrlvals there -- Shliemann,
Gobler and Belzig. gkl a black leather case.

EXT. INDY“&
The sky is‘g

the east. Omar and his men are peerlng d
well. |

INT. THE WELL OF “THE/ SOULS

Indy and Abu are on the altar. i Qether w1th all
their strength, the heavy stone t p “of the’ protective
chest begins to slide away. Indy and Abu exchange slight-
ly wary but very excited looks, then continue to push.

As the Ark begins to be exposed, the air seems almost
to vibrate, to become electrostatically charged. We

hear what sounds like a low HUM. The sea of snakes a-
round the altar draws back further from this presence.

As the top of the stone chest is pushed completely off
and slams down beside it, we see THE LOST ARK OF THE
COVENANT. It is awesomely beautiful, breathtaking, even
more magnificent than its depiction in Stansbury’s paint-
ing. It is 4 feet long, 2.5 feet wide and 2.5 feet high.
It's height, however, is increased by the two sculptured
gold angels mounted facing each other on the top. Though
the body of the Ark is acacia wood, it has been overlaid
with gold. An elaborate gold crown surrounds the top
edge and gold carrying rings are attached to each corner.
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Abu is mesmerized by the sight. His hand starts to

reach out and touch one of the angels, but Indy grabs
it.

INDY
Don't touch it! ©Never touch it!

The wooden crate stands open next to the stone chest.
Now Indy extracts the wooden poles from its rings and
begins fitting them through the rings in the Ark. This
takes some maneuvering by the two men, but soon they
are able to lift the Ark clear of the stone chest and
into the wooden crate. They extract the poles, fasten
the top of the crate and stick the poles through the

rings of the wooden crate. They start back toward the
space under the holeo

The flre strlps have begun to dw1ndle, as have some of
the torches. The snakeg moye slowly in toward the clear
spaces. Indy and Ab; e

a]ong with thelL.;

g

i

es to the wood-
"ntratlon is

ut?of the
»%hrows it at
s@comfort He

landing part-
ly beyond the rlng i) 3 E%QQWthly disappears
in a tangle of angry,'h1551ng asps. Indy looks up at the
hole.

INDY
What the --

Smiling down at him from the perimeter of the entry are
Lovar, Shliemann and Gobler.

LOVAR
Why, Dr. Jones, whatever are you
doing in such a nasty place?

Lovar and the Germans laugh.

INDY
Why don't you fellows come down
here? 1I'11 show you.
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LOVAR
No thank you, my friend.
(he glances around him)
I think we are all very com-
fortable up here.

EXT. INDY'S DIG - DAWN

Sunlight is flooding this tableau: Abu, Omar and his
men are being held at bay by ten armed Nazis. The wood-
en crate sits safely nearby. Belzig and another Nazi
have the gagged Marion held in their rough grasp. And
there behind them, clearly allied with the Germans, 1s
the Judas-like Shaking Arab. Omar curses him in Egyp-
tian and lunges at him, but-a Nazi intercepts Omar with
the butt of his submachine gun, sending him sprawling
back. LN 4

INT. THE WELL OF THE SOU:

es the snakes.
mar skirmish.

o
aidy

e y INDY o ‘ ;
Think nothing of it. I'just hope
everything turns out badly for :

.YOL‘L.;;J.,E i IS B BN S e

EXT. INDY'S DIG - DAWN

While Lovar is thus engaged, Shliemann exchanges a look
with Belzig. Belzig smiles and takes the gag from Mar-
ion's mouth. Then he and the other Nazi move her forward.

INT. WELLS OF THE SOULS

Shliemann smiles down at Indy.

SHLIEMANN
I'm afraid we must be going now,
Dr. Jones. Our prize is awaited
in Berlin. But I do not wish to
leave you down in that awful place...
(he give a sign)
...all alone.
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Belzig and the Nazi move Marion to the hole and, to
Lovar's surprise, push her in. Marion falls thirty

feet screaming. Indy drops his torch, braces, and
catches her! It isn’t easy. Barely able to stand

Indy starts to lower Marion beside him. But she glances
around to the snakes and clings to him more desperately.

MARION
Don't put me down!

Up at the hole, there's plenty of disseﬁsion.

LOVAR
(to Shliemann)
The girl was mine!

R SHLLEMANN . .
She 1is no longer relevant. We
are in the serv1ce of the Fuhler

shliemann glances méaningfully arolihd at the other Nazis.

Lovar feels

,owh vulnera-
bility He

urVLval He

: : LOVAR i
Goodbye, mademOlselle N

Lovar and the others step back from the hole and unseen
Nazis slam the heavy stone door into place. Marion
screams. Her scream is accomanied by --

A huge WHOOSH! as ailr is sucked out and the chamber is
sealed. Half of the torches still burning go out with
the sound. The remaining torches continue to extinguish
at punctuating intervals throughout the following action
and the snakes immediately flood into the newly-darkened
spaces.

Indy puts Marion down and snatches up two burning torch-
es. He hands one to Marion.

INDY
Don't panic. There's plenty of
time for that later. Wave that
at anything that slithers.
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Indy holds his torch out like a lantern and begins a
slow 360 turn, his eyes peering into the gloom, ex-
amining every inch of wall and ceiling.

MARTION
What are you doing?

INDY
Just watch the floor.

Reminded of the encroaching snakes, Marion waves her
torch at the nearest edge of their circle. She looks
faint. 1Indy continues his slow turn.

MARTION
Whatever you're doing, do it

a hissin ;l canis~

ter; thlsﬁonv : wll, ~looks: b e spot

on the wall he" =N anc ashes oi the! floor in

that dlreétlon, ‘lights it. A path opens toward that
wall. ; S '

It
lights and Indy pulls Marion over to the wall. He pours
the remaining oil in a circle around them, creating a
safe zone there.

INDY
Stay here!

MARION
(grabbing him)
Where are you going?

INDY
I'll be back in a minute. We're
going through this wall.
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Marion looks at the wall, which looks like all the rest
to her. She thinks he's crazy.

INDY
Just keep your eyes open and
get ready to run. No matter
what happens to me.

MARION
(panicked)
What do you mean?

Too late. Indy runs back through the path of flames to
the center of the room. Snakes strike as his flying
heels. Indy reaches the base of the pillar which he
touched briefly on his 011g1nal descent. He uses his
torch to clear away the’ scattered snakes climbing on it,
then pulls out his whip. .He draws it back, then wraps
is solidly around theiplllar§15 feet up. Wlth the torch
in his mouth, he bec climb ng Lhe plllar It moves
ominously underﬂhL, ; ?

The last two torche
Now the only’ 1igh ;
torches held b He dWLndllng oil
flames. Snake: ‘ ar ® the bas€¢ of Indy's
plllar The ‘path between Marion he center of the
room is overrun. The circle of flame around Marion is
dying down, gShe looks beyond it with terror-widened
eyes, the up through the increasing smoke at the dis-
tant Indy

Near the top .of the plllar, Indy s hands straln along
his taut Whlp, which he has moves: ‘higher. “A snake
slithers into iviéw Lherew hes from: Indy s straining
face. Indy turns his head so the torch in his mouth
can burn it.. The snake falls from the pillar. 1Indy's
torch is dwindling, '

Indy works his body around so that he in on the side of
the pilar away from Marion. The pillar moves, shower-
ing dust. Indy looks at the chamber wall five feet away,
takes a breath and swings his legs up against it. He is
now braced between pillar and wall.

MARION OS
(screaming)
Where are you?!

Snakes are moving in force up the pillar toward Indy's
dwindling torch.

Indy grasps the pillar for dear life, grimaces with ex-
ertionand pushes against the wall with all he's got. The
pillar begins to break loose of the ceiling, then stops.
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Indy's eyes are on the torch. It is just a spot of
flame now. Snakes are sliding up toward his hands.

T Indy again pushes against the wall and the torch falls
out of his mouth.

The pillar goes! 1In the dim light, we see it fall like
a tree directly at Marion. 1Indy rides it down. The
top hits the wall three feet from a cringing Marion and
smashes through to a black chamber beyond. Indy flies
off into the darkness. Gone.

Marion clutches her torch at the black hole.

MARION
Indy! Where are you?! Please
Lord! '

There is a moment that seems-an-eternity;, then: -Endy ap-
pears like an apparition out of the void., i

ins of the wall

into --

— INT. THE

The windin

them only |
way . :
vThe snakes. -are the? here7
'INDY “
I guess.not. I think I'd be dead.
MARION
Do you know where you're going?
INDY
Absolutely.
MARION
Thank god. Where?
INDY
Oout.
N They round a corner and flush a covey of bats. Marion

screams.
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INDY
Don't do that. It scares me.

Marion gives him a look. They round a corner and begin
a walk through a maze of chambers that present for their
inspection: moldering mummies and stacked saracophagi;
a room decorated with a thousand human skulls; a wall
crawling with huge scarabaeid beetles. Marion is quite
naturally a nervous wreck; she jumps when Indy grabs her
suddenly and points.

INDY
Look!

WHAT THEY SEE. There, coming through the crack in the
corner of the next chamber, is white blessed sunlight.

EXT. THE TANIS DTGS I~ NEAR AIRSTRIP - DAY

out into. the llght from the shadows

Indy and Marion. pee»
on. Befoﬁe‘them~ls the, impro-

of an abandoned:. exc
vised alrstrlp od: 1
supply idepot, t o,fuel tank trucks - Dowr 2)% the fuel
truck5>a German Mechanlc is looking- skyward . Now Indy

and Marlon look there too, drawn by the roarlng sound of -~

A Flylng Wlng,.whlch is circling over the dlgs 1n pre-
paration to landlng . lfsf“ g

Now a new flgure approaches the German Mechanlc It
is Gobler; . he yells to 'the mechanlc,.lndlcatlng the
plane. : 4

AT ~,;:GOBLERK; §aradtly

U Get is gasses immediately! It
has an 1mportant cargo .to take
“out!

In the distance, the Flying Wing lands and rolls toward
the men. Gobler spins and heads back toward the main
camp, which is hidden from view by a rise.

Indy and Marion watch him go.

INDY
When the Ark gets loaded, we're
already going to be on that place.

The Flying Wing rolls up into the space near the fuel
trucks. The German Mechanic puts blue blocks in front
of the tires as the engines continue to roar.
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Indy and Marion run in a crouch to a hiding spot closer
to the plane, near the supply tent. Suddenly, a Second
German Mechanic appears behind them. He is as surprised
as they are, but recovers quickly and swings a big monkey
wrench at Indy. Indy grabs the swinging arm and the two
men tumble out into the open, wrestling. Marion remains
hidden, moving fast among the crates.

The first German Mechanic, who is just pulling the fuel
hose from the tank truck to the plane, sees the combat-
ants and runs to help his countryman. He is almost up-
on them when Indy puts the Second German away with a
devastating left -- right -- left combination. He turns
to find the first German Mechanic flying at him. They
roll toward the rear of the Flying Wing-and its lethally
spinning reversed propellers. ‘

In the cockpit of thggrlyin§]Wing1uﬁhe Pilot has been
fiddling with his gauges just priory
engines. Now h e

n an.Mechanic has
] mach- g di n: the men
are fighting flailing in‘and out between the spin-
ning props at: the back of the plane's wings. . Each man
comes within inches of becoming instant mincemeat.

The fistfigh
taken on a new

The Pilot slides away the top of his cockpit and stands
up. He pulls a Luger from his side and points it, wait-
ing for a clear shot at Indy. The German Mechanic kicks
Tndy away from him and the Pilot aims his pistol. Sud-
denly, Marion appears’ behind the Pilot, standing on the
opposite wing,, and bashes him over  the-head with one of
the blue blocks that was- holding the tires. The Pilot
drops down into the cockpit, his body falling on the
throttle.  The engines roar louder, révving up. The
plane begins to roll, rotating around its one still-
blocked set of tires. Marion grabs onto the cockpit

to keep from slipping into the props. She bends into
the cockpit, trying to pull the Pilot's body off the
throttle. No luck. She grimaces and climbs inside when
her shoulder bumps the top of the cockpit; it slides
tightly shut above her.

Under the moving wing, Indy delivers a knockout right-
cross to the German Mechanic which sends him staggering
back toward certain extinction in a roaring propeller.
Indy leaps forward, grabs the man’s coveralls and hurls
him to unconscious safety away from the plane. Indy
spins toward the sound of crumpling metal and sees --

The other top of the Flying Wing slice into a tank truck.
The airplane fuel inside floods out onto the pavement,
surrounding the plane.
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Indy backpedals away from the plane, his eyes search-
ing the scene for Marion. Suddenly, he is shocked to
see her in the cockpit. He runs toward her, skidding
through the gasoline.

INDY
Get out! Get out!

Marion 1is struggling with the top of the cockpit. She
can't budge it. She's trapped.

EXT. THE COMMAND TENT - DAY

Three Armed Nazis stand guard around the wooden crate
containing the Ark. It is sitting near the flopped-
open entrance to the Command Tent and.there is furious
activity going on here. Lovar, Shliemann, Gobler,
Belzig and assorted Aides are packlng up all the papers
and personal items ln preparatlon for a hasty departure

milling about a
look at the woo
lah is prominen

All at once,” there is a earthshaklng explos10n All
eyes turn toward the rise that hides the airstrip. A
huge firebdll ‘floats into view over there. Everyone
starts running toward it. Lovar and Shliemann hesitate
a moment at teh wooden crate Shliemann yells at Bel-
zig and the Armed Nazis. e T SR

SHLIEMANN
Stay Wlth the Ark!

Belzig and the Armed Nazis stay Lovar and Shliemann fol-
low the crowd. :

EXT. THE RISE ABOVE AIRSTRIP -~ DAY

Almost all the Arabs and Germans in the digs have congre-
gated here and are staring at the burning remains of the
Flying Wing. Lovar and Shliemann arrive just as the sec-
ond fuel truck blows up. The concussion knocks many of
the observers flat.

Lovar, Shliemann and Gobler watch the scene in alarm.

SHLIEMANN
Sabotage!
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LOVAR
We must get the Ark away from
this place immediately!

SHLIEMANN

(to Gobler)
Have it put on the truck. We'll
fly out of Cairo.

Gobler snaps his heels, turns to go.

SHLIEMANN
And Gobler—-

(Gobler stops)
~ ..—— I want plenty. ofiprotection

Gobler ndds and runs off Shllemann heads back toward
camp. Lovar heSJtates 2 “long’ /

with the 1nfc< wd
father, but does chbroken field
run along the'b £ the crowd, se, ing. He cuts in
among some tents ‘to avoid a group of Germans and is run-
ning flat-out When someone sticks out a leg and sends
him flipping. 'Abu, dust all over his face, looks an-
grlly toward the concealed culprit. At once, a flash-
ing white grin s 'ts hlS darkened face ’ |

Indy and Maricﬁffsplotched with soot and 0il, are%hid-
ing in the flap of a tent,. Abu runs into their arms
and the three embrace warmly "When'tHey break --

: i g Fe e *dABU*L
Holy smoke, my friends! I am
so pleased you are not dead.

MARION
Us too.

ABU
(suddenly remembering)
The Ark! They're taking it on
a truck to Cairo.

INDY
Where is it?

Abu gestures to follow and all three run off stealthily
through the mostly deserted camp.
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EXT. AMONG THE TENTS - DAY

Abu, Indy and Marion run into a hiding spot behind some
water barrels near the Command Tent. They peek out at
this activity --

In the big space near the Command Tent is parked an open
German staff car; inside is a Blond Driver and an Armed
Guard. Directly behind it is a canvas-topped troop truck.
At this moment, Lovar and Shliemann are supervising the
careful placement of the crated Ark in the back of the
truck. When it is securely placed inside, we hear an
ominous marching sound and Twelve Armed Nazis appear at

a trot from between some tents and climb into the back of
the truck w1th the Ark e S S TR

Behlnd the water barrels,vSallahhand Marion exchange hope-

less looks, But Indy"usf‘c”nc'ntrates on —-

mann are about
) y pause to

check out thew" Jy+.  Rolling
into place | open, staff car.
But this on
black mach I

TINDY ,
_You..kwo.find+~Sallah. Tell him
- to get back to Cairo quick and

see if he can get us a plane to
England.

MARTION
What about you?

INDY
I'm going to get that truck.
(to Abu)
I'1]l bring it to Omar's. Make
sure they’'re ready for me.

Abu nods. Marion looks at him like he's nuts. Indy jumps
up, looks around desperately.

MARION
How are you going to get that truck?
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INDY
(still searching)
I don't know. I'm making this
up as I go.

He runs away between two tents.

EXT. AT THE EDGE OF THE DIGS - DAY

We hear the growing whine of an engine among the tents
and suddenly Indy bursts into view, happily astride a
powerful BMW military motorcycle. He shoots off across
the desert.

EXT. THE DESERT (VARIOUS SHOTS) ~ DAY

Indy cuts crosscountly aVOldlng the Jroad the convoy has
taken. He leaps. gul les, cllmbsmduneSf'slaloms down
slopes.: Soon the .con yEcomes int w far below him.
He tears along a pat llel rldge,,”' ‘Indian ;shadow-
ing a wagon.train. £

EXT. DESERT ROAD —~ DAY

The convoy is enterlng rougher country The narrow moun-
tain road- w"hve seen earlier ascends ahead. To the left
of the road ‘e tall boulders. Suddenly, Indy shoots out
from betweern- o'rocks and aims directly fozr: he truck.
The Armed Nazis in the back of the truck can see nothing
because the canvas hides their view. But Gobler, Belzig
and the Gunner in.the rear staff car have a brief line on
him. Belzig points and the Gunner fires away at Indy, the
bullets kicking up sand near Indy's tires. 1In a moment,
though, Indy is too close to the truck for the Gunner to
continue his fire.

The Truck Driver and his Armed Guard in the cab of the
truck have just become aware of the firing. The Armed
Guard, who is on that side, leans out to see what’s hap-
pening. Indy has been riding alongside. Now he stands
on the motorcycle and leaps to the cab. 1In a second,

he has flipped the Armed Guard out of the truck. He
slides into the cab and begins grappling with the Truck
Driver. The Truck Driver tries to hit the brakes, but
Indy kicks his foot away and floors the gas pedal.

The truck doubles its speed and shoots onto the steep
mountain road.
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EXT. MOUNTAIN ROAD -~ DAY

The Blond Driver of the front staff car sees the truck
move up on him in the rear view mirror and speeds up.
Lovar, shliemann and the Armed Guard in the car twist
around to look at the struggle in the truck.

In the back of the truck, the Armed Nazis huddled a-
round the crated Ark know there is trouble, but can

do little about it. There is a steel wall between them
and the cab. A TOUGH SERGEANT takes command of the
situation. He picks out three Armed Nazis and motions
for them to start climbing around the outside of the
truck to the cab. With some trepldatlon the lucky ones
begin that maneuver. The truck is swerving like crazy
as a result of "the unseen struggle.

Out in front the Blond Drlver beglns what will be a
contlnulng preview of 5 He turns
his wheel sharply around a bend.
The tires come . p er edge of
the road. . ‘ i

In the cab of “truck, Indy and the‘ ck”Drlver
stop their- flght:temporarlly and cooperate in turning
the steerlng wheel The truck barely stays on the road.

On the out51de of the truck’s rear, the three Armed
Nazis hang on’ f or dear life as their bodies are brlef—
ly suspended 0; er’thln air in the turn. ¥

As the road stralghtens out for a short stretch we
get a full view of the incredible '‘geography of thlS
ride. The convoy’ in: tiny: agaifist the spectacular
mounta1n51de, the cliffs drop hundreds of feet. The
convoy 1s nearing the summit and soon the road will
start to descend.

The three Armed Nazis are getting close to the cab
when they see something up ahead that terrifies them.
The road has been cut through a huge boulder and there
will be no clearance on their side; they are about to
be squashed against the rocks. They consider the al-
ternatives, decide against the Reich, and drop off the
truck where there is a narrow abutment.

In the rear car, Belzig sees this desertion with rage
in his eyes. He raises his submachine gun as if to
shoot the men. Gobler, at the wheel, swerves to avoid
one of the sprawling men. The side of the car bumps
into some rocks on the mountain side of the road. The

(CONTINUED)
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car jumps and the Gunner perched in the back is flipped
head over heels out of the car. Belzig has missed

his chance; the deserters are disappearing back there
in the copious dust the convoy is kicking up. Gobler
is having trouble even seeing the road through all the
dust.

The lead staff car reaches the summit of the road and
barely makes the hairpin turn there. It is so close
to going off the cliff that it delivers a destructive
blow to the guard rail that has been placed there.
The guard rail is now bent.

In the cab of the truck, Indy and the Truck Driver
again stop trying to choke each other long enough to
negotiate the turn together. The bumper of the truck
hits the broken guard rail and sends it flying off
the cliff. The truck, however, holds the road.

In the rear car, Gobler.and Belzig are trying to see
through the thick clouds of dust.  .Suddenly is'clears
completely. unately for them, this happéns be-
cause their hot out into space at the hairpin
turn. - They '

ngfto théir final reward.

Belzig, eyeSfWid‘:behind'his'evilvspéctacles, screams
as he goes.. .. '

In the cab.of the truck, the Truck Driver is distracted
from his struggle with Indy for a split second by the
sight of the flying staff car. Indy plasters him and
he tumbles out of the truck. Indy grabs the steering
wheel. el NI

Far, far below, Belzig's staff car ex@lodes‘on the rocks.

In the front?étaff éé£;'£he Armed Gﬁard aims his sub-
machine gun back at Indy, alone now in the truck’s cab.
Shliemann knocks the barrel roughly away.

SHLIEMANN

(yelling)
If anything happens to that Ark,
we're all dead men ! The Fuhrer

will see to it!

Indy sees this from the cab and reacts by speeding up,
putting even more pressure on the Blond Driver.

Along the back of the truck, the Tough Sergeant has

sent six more Armed Nazis edging up toward the cab,
three on each side. They hang on as the truck rounds

a corner and goes into a straightaway that leads through
a short tunnel.

In the cab, Indy has been concentrating on the lead

staff car. Now, just before entering the tunnel, he

looks in the side view mirror and sees the Nazis on
(CONTINUED)
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his side. A quick glance to the other mirror reveals
the others. As the truck sweeps into the tunnel, we
see Indy just start to turn his steering wheel~—he is
going to sideswipe the walls of the tunnel.

At the other end of the tunnel, we hear the roar of
the two engine and two long, screeching, scraping
sounds. The lead staff car shoots out of the tunnel,
then the truck, its sides cleaned of Nazis.

In the rear of the truck, the Tough Sergeant is look-
ing with distaste back at the tunnel. There remains
only him and two Armed Nazis with the Ark. He sends
these two climbing up over the top of the truck.

In the lead'car,“the Blond Driver is beihg pressed
hard by Indy, who now edges up to bump them from the
rear. Suddenly the ArmedﬁGuard next to the Driver
sees the two Armed N : Nt

truck. Without thfn
out to Shllemann,

In the qab,'lnd
tified. | He che;
flgures lt out
ing men. He slows the truck down a trlfle, checks
the road andf en slams on his brakes. The brakes
lock, the whee»s;burn and the truck sklds to a dusty
halt. 'he two Armed Nazis fly off the truck, over
the cab,; to,th road in front. Indy 1mmedlately hits
the gas“égain. “The two Armed Nazis, just staggering
to thelr feetf dive out of the way L v oL

In the rear of:tf is bouncing

all alone, no-one in sight, because~*

The Tough Sérgégﬁé'is‘éﬂ:thé‘gbp of the truck, making
his way steadily forward. This guy clearly knows what
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he's doing. A submachine gun is slung across his back.

The truck and the staff car race through a series of
S—-curves.

In the staff car, Lovar and Shliemann spot the Tough
Sergeant as he reaches the front of the truck's top
and begins to lower his submachine gun barrel toward
the cab. Indy is unaware. Bellow and Shliemann ex-

change looks. Then Shliemann vyells to the Armed Gunner

in the front seat.



The Tough Sergeant has a line on Indy. He points his
gun.

The Armed Guard blasts away at the truck. The Tough
Sergeant dies in a hail of bullets and flies off.

Indy, who has ducked at the gunfire, is confused. But
when he sees the Armed Guard up front lower his gun,
Indy again floors it and begins bumping the staff car
in earnest.

The road is almost down to a level now. In the di¥
stance -- Cairo.

The road takes a little dogleg just before reachlng
level ground again. Just as the staff car is about
to make the turn _Indy smashes them from behind.: “The
staff car flies off the road and down a twenty foot
embankment . Indy takes the truvk speeding down the
road and off toward Qall‘ b ’

Indy has an eve
the race thunder
anlmals léapj

nto the narrow streets. People and
fe way; carts and barrels go fly-

SO narrow there(are‘only inches to spare on each side.
Pedestrians jump into doorways

EXT. OMAR'S SQUARE =" DAY

When the truck clears the narrow street, it is in a
small square. Omar's garage s gaping open on the
opposite side. Indy hits the brakes and the truck
skids across the square and straight into the garage.
The garage door slams shut and tenting drops from

the building to hide the door. Various Arabs, friends
of Omar, rush out with fruit carts and baskets and
set up a mini-bazaar in seconds. Two Arab Boys sweep
the tracks of the truck into oblivion. They throw
aside their brooms just as the staff car appears

from the narrow street. Lovar and Shliemann look
around desperately as the Blond Driver steers the

car through the square and out the other side.
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/' Indy takes the truck down a street
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EXT. OMAR’'S SQUARE - NIGHT

Sallah and Abu move through the shadows, look around,
then disappear into Omar’s garage.

INT. OMAR’S GARAGE/HOME

Indy, Marion, Omar and his clan have been eating, Sal-
lah and Abu have brought news which worries Indy a bit.

SALLAH
I am sorry, my friend, but a
plane was not possible. I
could not arrange it.

Indy reassures him with a touch.

léé'éjtonf 1E e
ood ship. . Trustworthy men

ABU
: (thrilled)
irateg!

e MARION
// / (nervous)
P \

irates? Y L

‘,"\v "3,‘,‘:"\. :
"SALL

(nods)
~But very honorable.

Omar’s Dog begins growling eerily over by one of the
trucks in the garage.

OMAR
(to dog)
Rashad!

The Dog lowers his growl for a moment, then starts at
full strength again. Indy and the others go over to
investigate.

The crated Ark is sitting in the bed of one of Omar’s
trucks. Omar’s dog is focused on it, growling, fright~
ened, spooked.
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EXT. CAIRO DOCKS -~ NIGHT

The waterfront is dark and misty. An old tramp steam-

er, THE BANTU WIND, sits by the pier. Several fierce Black
African Pirates, the crew members, are taking on final
stores.

A small light illuminates the top of the gangplank.
In its circle, Indy and Marion exchange long, warm
embraces with Sallah and Abu. A short distance away
the ship's Captain, a handsome, powerful black named
SIMON KATANGA, watches from the rail, smoking a pipe.
With a final touch, Sallah and Abu turn and retreat
down the gangplank.

DISSOLVE TO:

EXT. OPEN SEA -~ THE MEDfTERRANEAN - NIGHT

The Bantu Wind is bathed in’ moonllght as 1t cuts
across even seas. s RE _

EXT. BRIDGE '»« THE BANTU WIND - NIGHT

Indy stands at the rall He 1bflooklng Wlth some
concern at. the w1de deck below hlm 1

Aside from several camouflaged
mounted guns “th *deck is occupled malnly by the
ship’s motley ew of- African Pirates,. a fierce-
looking, brutal Yot./ They are huddled in-groups,
talking, whlttllng, whlsperlng Most dlsconcertlng
however, is the way they .ten to shodt regular

fiery glances up at Indy.

WHAT HE SEES

Captain Katanga appears silently next to Indy. He
takes in the situation.

KATANGA
I am afraid, Indiana Jones, that
you do not yet trust us.

INDY
(indicating the crew)
They must not meddle with our
cargo. To do so is its own
punishment.

KATANGA
Do not worry. I vouch for every
one of my men. Have faith.
(looks at him)
You are tired. Why not join the
lady below?
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Indy stills seems reluctant. Katanga regards him and
finally, after a long pause-—-

KATANGA
I have known of you for some time.
Even before I met Sallah.

Indy looks at him.

KATANGA
You remember the Bloody Vulture?

INDY
(smiles)
Petrovich? Could anyone forget
him? RN - c
He -told me ‘of your joint adventure
in 't inds. - I was most impressed.
Sinc d :
we w

Indy accepts this tri ite with
the validation he needs from the ma

re did you see him’

- KATANGR ©
Malay. B N
low ‘was ‘he? - R

KATANGA

“Very well. Very dangerous.

INDY
Good.
(a look)
And goodnight to you, Captain
Katanga.

Indy leaves the bridge.

INT. INDY'S CABIN -~ NIGHT

Indy comes in, takes off his hat, his jacket, his
whip, his holster. The cabin is reasonably comfort-
able. The door which connects this cabin to the next

(CONTINUED)



(CONTINUED)

opens and Marion appears. She is carrying a half-
full glass of liquor, but what you notice is the long,
SNnow- whlte, high-necked nightgown she is wearing. It
is very prim. Very innocent. And very sexy. Marion
does a slightly embarrassed model's turn for Indy.

MARION
I have a feeling I'm not the
first woman to visit this ship.
There's a whole wardrobe in
there.

INDY
It's lovely.

Indy sits on the cot, takes off hlS boots

MARION
I'd ofﬁer y@u a drlnk but

Indy smiles aﬁg
He leans back
looks at him

-~ .leave, I guess.
‘ N\

MARION. .

- S INDY R
I don t know. Looks like the
whole damn world will be fighting

soon.
MARION
That won’t be much of a change
for you.
INDY

Yes it will. I hate crowds.

Marion smiles. She leans back against the wall with
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him and looks down at her white nightgown. She chuckles.



MARION
I feel like a virgin bride in
this.

INDY

That's what you look like.

MARION
(takes a drink)
There are some things you can
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recapture in this life, but that

isn't one of them.

INDY

What would you like to recapture?

MARION
(after a long pause)
Nothing. That is the way it is.

He watches her closely as she drains her glass
it down. 3 .

R INDY [
Seems things have worked out
kind of even.

MARION
That's the way I like them.

INDY
Maybe we should consider all
past accounts closed.

Marion thinks about this a long time.

MARION
No. Not yet.

INDY
What else?

e

and puts
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She looks into his eyes. A smile jumps from her lips to

his. He kisses her and they sink slowly to the cot.

INT. IN THE HOLD

The ship's rats are agitated. They tremble and chit-
ter at the edges of the compartment, darting about.
Out in the center of the hold, sitting all by itself,
is the crated Ark. HUM~-M~M~M .

INT. INDY'S CABIN - DAY

Marion awakes with a start, alone in the cot. Some-~
thing's wrong. The ship is quiet. Indy is strapping
on his holster. He pulls his. ship and.jacket from a
hook. o N

7 UMARION
What.is it? «o =

S INDY o
The engines have shut down .

L A MARION
Why?

ey INDY &
. I'mgoing to find out..
EXT. LOWER DECK - DAY
Indy runs toward the bow, then clinbs some steps four
at a time. A MESSENGER PIRATE is hurrying to get him,
but flies by him on the steps. By the time the Pirate
stops himself, Indy is gone.
MESSENGER PIRATE
Mister Jones! The Captain he say--

EXT. THE BRIDGE - DAY

Captain Katanga is looking with concern ahead of the

ship. Indy appears behind him. Katanga seems surprised

by Indy’s presence.

INDY
What's wrong?
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Katanga turns quickly, pointing with a sweeping hand.
Indy looks.

WHAT THEY SEE. Arrayed in a rough semicircle around
the ship are ten German Wolf Submarines. All of their
deck guns are manned and trained on the Bantu wind.
Worse, at least five heavily-armed boarding parties

in rafts are closing quickly on the ship.

INDY
Holy shit.

KATANGA
(fast)
I sent my man for you. You and
the girl must disappear. We have
a place in the hold...Go, my friend!

r'{\

EXT. UPPER DECK - DAY .| =

Indy tears along ﬁﬁe;dédk;'ﬂe 1oQké‘oVeﬁﬂthe rail ‘and

sees two Nazi rafts already next to the. ship.

EXT. LOWER DECK - DAY
Indy flies down some stairs and starts
ner. Suddenly he throws himself backwar
then peeks dOWn”thaﬁ W§Yff i

Three uniformed Nazis are clustered near a cabin door
holding the Messenger Pirate. Now' two ‘more come out
of the cabin trying to maintain their grasp on a kick-
ing, yelling Marion. She s still wearing her white
nightgown. More Nazis clamber onto the deck from the
side. The group heads toward Indy, slamming open all
doors and hatches, checking them out with guns ready,
rousting Pirates, spouting racial epithets.

Indy steps backwards and fades into the maze of the
ship.

EXT./INT. THE BANTU WINDS (VARIOUS SHOTS) - DAY

The ship is swarming with Nazis. The Black Pirates
are herded forward, subjected to rough physical and
verbal abuse by the Aryan Supermen. The Pirates are
clearly under orders not to resist, but not one of
these strong men likes it. They'd gladly give their
lives to rip the throat out of a few Krauts. In the
hold, the door slams open and Nazis pour in; they
smile at the sight of the crated Ark.
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t jof view,



EXT. THE BRIDGE - DAY

Captain Katanga watches as his crew is crowded into
a circle of Nazis on the wide deck below him. He is
surrounded by Lovar, Shliemann, and several Nazis,
two of whom are holding Marion. Now the Nazis from
the hold appear carrying the crated Ark by means of
the long poles.

Lovar's eyes shine at the sight.

SHLIEMANN
Take it aboard the Wurrfler!

LOVAR
.And be very Careful}_ ,

The Ark is taken away.

. SERGEANT
trace yet, sir!

o KATANGA
Jo

Lovar and Shlieman

killed him. He was of no Uge
~us. The. gird,. however, ‘has cer-
‘tain value where we are headed. She
will bring a very good price. If
that cargo you have taken was your
goal, then go in peace with it.

But leave us the girl. It will re-
duce our loss on this trip.

SHLIEMANN
Savage. You are not in a position .
to ask for anything. We will take
what we wish and then decide whether
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or not to slow your ship from the water.

Lovar steps forward and puts a proprietory hand on
Marion's arm, fixing Shliemann with a steady look.

LOVAR
That girl goes with me. It will
be part of my compensation. I'm
sure the Fuhrer would approve.
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Shliemann considers.

LOVAR
If she fails to please me, you can
do with her as you wish.

This appeals to Shliemann's nature. He signals his
agreement with a gesture. Lovar ushers Marion away
with her two keepers.

DISSOLVE TO:

EXT. "THE WURRFLER" - CONNING TOWER - DAY

The Nazis have returned to their subs. Shliemann is

on the bridge with THE WURRFLER'S CAPTAIN and the Cap-
tain's Aides. Shielmann is staring thoughtfully at

The Bantu Wind. A Radioman gets word through his head-
set and silently SLgnals to- the. Captain, an honorable
career Navy man. The‘ ‘ptaln Speaks to Shllemann al-

most sadly.
v THE WURRFL R‘S CAPTAIN
Itﬁ;s possnble now, Colonel Shliemann,
A ;t is your Command ALl torpedoes
""""""" ) Shliemann nods and contlnues to stare a el@antu

wind, as does the Captaln

WHAT THEY SBE The Plrate crew is all dbécross the
bow. Towering above the others, standlﬁg on:the rail,
proud and defiant; is/ Katanga. LS

Shliemann looks &t the Wurrfler's Captain a moment .

SHLTIEMANN
What do you think, Captain?

THE WURRFLER'S CAPTAIN
(earnestly)
I think not, Colonel. Nothing is to be
gained.

Shliemann mulls this, then turns to the hatch.

SHLTEMANN
All right. Let them live. We must
be on our way.

Shliemann disappears down the hatch. The Captain is
N very pleased. The Radioman speaks into his headset,

(CONTINUED)
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(CONTINUED)

then follows the other Aides down the hatch. 1In the
distance the other subs begin to move away from the
ship. The Captain, alone on the bridge, looks once
more at Katanga.

On the Bantu Wind, Katanga executes what might be taken
for a salute.

The Wurrfler's Captain smiles, salutes crisply, then
goes below, pulling the hatch closed.

Immediately, the Wurrfler begins to move. And as it
does, we see the rail at the aft of the main deck.
From nowhere, a wet sleeve appears and a hand grabs
the raill - 3

that, his outfit ig
He crouches on the
go off in other di
over his feet and
beginning to submer

ks»forward The Wurrfler is
Indy runs: through qulckly deepening
water toward the hav £ the conning t@wer \Half-

way there, he slips: goes down. Only b grabblng

the base of the aftmast light does he ke rom being

swept away. -He struggles to his feet oghes

through knee deep water to the base of oﬁnlng tower.

Indy cllmbs the ladder to the brldge of t;e connlng
tower and looks down. / The water is rising -toward him
fast. 1Indy climbsg the ladder to the top of the tur-
ret and braces. himSélf between the two uprlghts there--
the 7 foot radio mast and the 20 foot periscope. Still
the ocean comes up-to meet him. Soon-the top of the
turret is under water and the radio mast is disap-
pearing. Indy shifts his grip to the periscope,
working his way up it and hanging on for dear life

as the ocean whips at his body. The periscope is
quickly going under. Indy hangs on to the top three
feet, all that remains above.

The forward movement of the sub continues, but, to
Indy's slowly dawning delight, the dive stops. No
more of the periscope goes under. Indy smiles; it's
a pretty good smile, too, given the circumstances.
Indy pulls out his bullwhip and begins tying himself
to the periscope.

DISSOLVE TO:
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EXT. THE PERISCOPE - AFTERNOON

The sun warms that part of his body Indy has contrived
to keep out of the water. The rest floats out be-
hind. Indy isn't comfortable, but all in all, it's
not as terrible as he might have feared.

DISSOLVE TO:

EXT. THE PERISCOPE - DUSK

It's as terrible as Indy might have-feared. He looks
wasted. Waterlogged and exhausted. Each wave is tor-
tuous punishment. If the, bullwhip did not hold him,

he would Sllp way in a minute. ~But the wet leather

of the whip 1is contractlng and he must struggle constant-
ly to keep it £rom cuttlng 1nto skln

. DISSOLVE TO:

EXT. THE OCFAN‘~ NIGHT

Several shark flns cut the surface, appearlng and
dlsappearlngw;nythe bright moonllght They are shadow1ng-——

i

EXT. THE PERISCOPE ~ NIGHT .

Indy looks through barely open eyes at the sharks run-
ning alongside.. There is nothing to be done. His eyes
close.

FADE OUT.

FADE IN:

EXT. THE PERISCOPE - NIGHT

The submarine has stopped. The water is calm. The
moon 1is bright. A gentle swell splashes Indy awake.
He blinks, tries to regain his senses. He makes an
inventory of his body. Surprised to find himself
intact, his spirits 1lift. Some hidden reserve of
energy flows through him. He frees his aching arms
from the wet leather of his whip, leaving only one

(CONTINUED)



126.

(CONTINUED)

loop around his waist to hold him to the sub. He
rubs his hands and stretches. Once again, he has
survived. To fight again. He looks around.

WHAT HE SEES. A lovely island. No sign of man's
presence. The sub has stopped at the mouth of a wide
cove completely ringed by tall white rock cliffs.

Suddenly the sub begins to move again. It is headed
directly toward the center of the cliffs. Indy holds
on, mystified, alert. When the cliffs are very close,
the sub begins to dive.

INDY
Damn!

He thinks hard. Inspiration hits just before the

water. Indy flips his leather' jacket up over his

head and holds the 3acket out in. front of him.

His head is hldden by Lh‘ ket as he goes under water.

INT. THE UNDERWATE

] that penetrateS
the perlscope by his
HlS 1mpromptu X

The sub entels an underwa er tul
into the cliffs. 5Iﬁdyg E

Each dangllng gw th pulls at Indy's body and slaps at
his leather bubble. Now a clump of entwined. seaweed
rips the leather out of his hands and his bubble of
air rises away.. Indy hangs on, holding- ‘his-breath, but
the vegetation gets deriser. It pulls at him like an
enraged sea monster. Finally, it pulls him off the
periscope... The sub meves on, disappearing ahead.

Indy rises desperately through the dark water, his
hand outstretched. Then, almost simultaneously, hand
and head hit solid rock. But no air. Indy feels
along the ceiling of rock. Nothing. It's all sub-
merged.

Indy dives, stroking deep into the tunnel. When he
has descended 15 feet, he grabs a vine and steadies

‘himself. His eyes search the dim roof of the tunnel.

He sees his last hope in the distance -- a small blue
circle, an air pocket. He swims for it.

In the air pocket, Indy's head breaks the surface and
smashes into rock again. The pocket is only six inches
deep. No matter. Indy loves it. He'd like to move in.
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He gulps air. When the color has started to return to
his face, he takes a deep breath and begins swimming after
the sub.

INT. THE SUB BASE - DOCKING BAY

The Wurrfler has arrived at an extraordinary base built

in the hollow interior of the island. This chamber,

with the docking bay, is almost all water. A huge natural
cavern, it has been reinforced and enlarged by the Ger-
mans. Concrete and steel buttresses have been added,
docks and platforms built to suit the Nazis supply

base requirements.

The Wurrflér sits - surfaced-at-the dock: ~The~"Ark has
been unloaded and placed on, a cart. Shliemann, Lovar
] e d been met by a Nazi

One of the greet:
Shliemann and. Lo
them, we notice tha e
above a great deal of sut
whip hangs from: the perd
w1th1n feet of 4t una»
it in a moment. 1f he
new arrivals.

v, 4 (to Lovar) %, | _
*”The tents have been arranged'in accor-
“dancél with your radioed instructions,

LOVAR
Good. We must take the Ark
there now.

Shliemann looks a little unhappy about this exchange,
but says nothing. The group moves swiftly toward the
raised end of a mine train arrangement. The train,
consisting of small, separate, electric-powered cars,
sits on a track which disappears into a tunnel cut in
the rock.

The Ark and the members of the group are loaded into
various mine cars, throttles are pushed, and the cars
disappear into the tunnel.



On the conning turret of the Wurrfler, the Wurrfler's
Captain stands on the top of the turret. He lights

a cigarette as he watches the mine train disappear,
then returns his attention to the activity going on
on the dock. He leans idly against the periscope, his
head two feet below Indy's dangling whip. Something
catches his eye, he yells an order and climbs down
from the turret to deal with the matter. We hold on
the whip for a long moment, until its owner's hand
appears and quickly reclaims it. We catch only a
glipse of Indy as he silently returns to the water.

INT. TRAIN TUNNEL

The Ark and its entourage are moving slowly up the
tight dark tunnel, their way 1lit by intermittent la-
nterns. The_tunnel is 1rregular, but, generally about
7 feet wide. 1It's height varies from an “average of
about 7 feet to a low of only abeut 4.5 feet at the
points (every 40 £eet) where: Suppor~ beams cross the
track. The result is that the ;
foot of clearance abové the mi
passengers must du o ke
head. e

o ~~Jewf/h/x1tual Are you éur,a'f'
jneceésary? \ T S %

£ ' {OVAR
(playing him)
“TLetrme~ask-you this--Would you be
more comfortable opening the Ark
in Berlin--for the Fuhrer--and
finding out only them if the sa-
cred pieces of the Covenant are
inside? Knowing, only then, whether
you have accomplished your mission
and obtained the one, true Ark?
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shliemann doesn't like any of his alternatives. He looks

at Lovar with some suspicion.

SHLIELMANN
Monsieur Lovar, I am plagued by the
feeling that you have not told me
everything about the Ark. That, per-
haps, you have...expectations you
have not shared.
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Lovar just looks at him.

SHLIELMANN
It would be a mistake to be less
than honest with me.

LOVAR
Colonel, let me assure you, you
can trust me just as fully as I
trust you.

The train comes into bright light.

INT. COMMAND CENTER

A second natural cayern, even bigger than.the. first, has
been worked over by the Germans into a rectangular, three-
story high supply center. Storerooms, offices, and bar-
racks have been built into the. rock around a huge, open,
center court. Uniformed Nazi: SOldl rS‘are everywhere,
wrangling supplies and ammunltlon, onltorlng radio and
radar equipment, movmng around the,'pper tiers.

Across the open court Lovar sees: X« *é&iong a
large, brilliant whlte silk tent has bee ~ected in the
midst of all this hardware. It looks inc "ruous, and

more than a little eerie. It is the Tabernacle.

INT.

Indy is mgklng hlS way up the tunnel. “He oves in the
middle of: the tracks until he hears. cars comlng from up
ahead. He steps into the shadow of. ‘support column.

A mine car passes within inches of him with several
laughing Nazis. Indy watches them go, then continues
on his way. ; -

INT. THE TABERNACLE

The light in here is lovely, unearthly. 0il lamps
burn. The Tabernacle is really several concentric,
silk tents, which creates a flowing maze effect.

The innermost tent is still a good size and at its
center is a 3 foot high, tapestry-covered altar.
Lovar watches with gleaming, obsessed eyes as two
Nazis carefully lift the actual Ark out of its crate
by means of the long poles. The Ark dazzles the eye,
seeming almost to glow gold in this strange light.
The two Nazis place it carefully on the altar.
Shliemann and some Aides hang back. Marion is nowhere
to be seen.
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INT. COMMAND CENTER -~ END OF TUNNEL

Indy makes a fast break from the shadows of the tunnel
to the protection of a high stack of supplies and wea-
pons. He climbs the back of the stack, peeks over and
surveys the area.

WHAT HE SEES. In addition to the Tabernacle and all
the previously mentioned activity and layout. Indy’s
glance rests momentarily on a large, heavy metal door
halfway down one wall toward the Tabernacle. What is
stored behind it would be unmistakable even if it did
not bear the words, in German: DANGER - MUNITIONS.

Indy continues to scan the scene, trylng to come up
with a feasible plan-of attack.

by

INT. THE TABERNACLE

In the central area w1th the Ark VS
other Nazis walt 1mpat1ently, eye
some discomfort. Lovar is not wvisi 1
this moment he 1Sjw—

mann andfthe

In _the folds of the Tabernacle, thefsllk
undulating -around him. The light is eve
inside, the 'scene almost dreamlike. W
the Tall Captaln,,Lovar lets an extraox
embroidered, ceremonial robe fall over h
onto his body. Lovar 1ooks transported
The Tall Captain unlatches a wooden case 4
from it a sturdy divory rod about 5 feet lonq, elabora-
tely engraved. Lovar takes ;t from him, tafns and
slips back through the silk. ~The Tall" Captaln stays
in the folds. ; .

\\\\\\\\\\

Back in the central area, Shliemann and the other
Nazls are taken aback by Lovar's appearance in the
robe. They exchange looks. From one knot of men
there is muttering about "Juden" and such, but when
Lovar turns a fiery gaze on them, there is immediate
silence. Shliemann looks uncertain in this presence.

Lovar approaches the Ark. He stops a few feet from

it and begins murmuring some kind of invocation in

Hebrew. After a few moments of this, he advances a
step and is about to place the ivory rod in a notch

under the 1lid of the Ark itself. The end of the rod
is an inch from the notch when --

Indy steps into the Tabernacle. On his shoulder is
a bazooka and it is aimed directly at the Ark.
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INDY
Hold it.
(the Nazi react)
One move from anybody and I
blow that box back to Moses.

Shliemann makes it clear to the other Nazis that Indy
is to be obeyed.

LOVAR
Jones, your persistence surprises
even me. You are going to give
mercenaries a bad name.

INDY
What about you? Talked .to God yet7
e e “(Lovar's ‘eyes flash)
Well don t glve up hope. You may
get your chan”e t Where's the

depends on how ‘i le;we re
all willing to be. Al
1e girl. We'll. keep \
the Zrk .only till we've got séfe
~tr@nsport to England Then_;t S
all your. : -

) o HL:I EMAN
If we refuse?

INDY
Then the Ark and some of us are
going up in a big bang. I don't
think Hitler would like that a
bit. Now I don't want to talk
about this anymore. Show me that
girl in five seconds or --

The Tall Captain flies out of the silk and takes Indy
down by the neck. The bazooka clatters across the
cement floor as two other Nazis help subdue Indy. The
three Nazis take Indy's pistol from his holster and
raise him roughly in their grasp.

SHLIEMANN
Jones, this is the second time I
have seen you looking very foolish.
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INDY
It's a bad habit. I'm trying
to break it.

Shliemann draws his Luger.

SHLIEMANN
I'1l help you. This time I'll
kill you myself.

Shliemann raises the pistol.

LOVAR
No! ©Not in the presence of the
Arkt Takeshim-outside: e e
shliemann eyes Lovar, then the Ark., He lowers the ‘pis-
tol, motions for the Nazis. to:take.Indy out ahead of
him. They stop a momen Ly whée vat. speaks.

s. If you talk to
fm on my way up.

Shliemann motiong £hém gﬁt and follow
Lovar turns badk to the Ark, raisiﬂé.thé ivofy rod.

INT. COMMAND CENTER.. ...

Shliemann, the Tall Captain, Indy and the two Nazis
holding him emerge from the Tabernacle. Shliemann
steps ahead of the group, looking around for a spot
for the execution. He points to a nearby wall and
the group starts that way with Shliemann and the Tall
Captain slightly ahead. Suddenly, Indy stops.

INDY
Colonel, can I ask you one thing?

Shliemann and the Tall Captain turn to face Indy and
his escorts. They are now facing The Tabernacle as
well.

INDY
About the girl...
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INT. THE TABERNACLE

Lovar has the ivory rod inserted in the notch under the
lid of the Ark. He utters a short phrase in Hebrew and
begins to press down on his end of the rod. The 1lid of
the Ark begins to lift. It's difficult work. Lovar puts
his whole weight into one big press on his end and the
lid opens 2 feet.

Inside the Ark of the Covenant is a preview of the end

of the world. A light so bright, a power so fearsome,

a charge so jolting, that there is nothing in our world
to compare to it. It's as though this magnificent gold-
en box has been gathering electric energy for three thou-
sand years, waiting for just this crack of the 1lid to
release it all in one fast, cleansing explosion of pure

Blinding arcs of light shoot. out‘% ss the Tabernacle
instantly kllllng all the” Na21s in s »and turnlng all
the white silk to flam But . i/

sion who takes the ful St € body seems
lit by a million vol ’ ent @ment, his
complete skeleton i :
ray. His form is w
but it is hard to t
now too. Two aspec
play are somehow co
the communlcatlon i
in the instant of h.
kind of sublime, ’
head can smile and le iy
incandescent face' ould be descrlbed*\ Secon;ly, this
event is accompanled by a sound like ho other. A sound
so intense and son ;and Sief hauntln* .‘the suggest-
ible among us might*imagine it were isper of God.

INT. COMMAND CENTER

Choas. Shliemann and the Tall Captain have been tem-
porarily blinded by the light from the Tabernacle.
Indy makes short work of his two escorts. He bashes
their heads together. When only one goes down at
this, Indy uses the handle of his bull whip, which
has appeared instantly in his hand, to put the second
one down.

Shliemann, hand on his eyes, aims his Luger blindly at
the scuffle. Indy pushes the Tall Captain at Shliemann,
who fires on impact, killing the Tall Captain.
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Behind Indy, the brilliant light and weird noise of
the Ark have suddenly ceased, but the Tabernacle is
ablaze and the fire has quickly apread to stacks of
supplies on either side. Smoke is already starting
to fill the cavern. Nazis are running around, yel-
ling for firefighting water. A burning crate at the
side of the Tabernacle is pushed over, only to knock
over a drum of heavy black oil. A river of flame
shoots across the cement.

Indy grabs a rifle with bayonet from the prostrate

body of one of his former escorts and runs back into
the flaming Tabernacle.

INT. THE TABERNACLE

Indy jumps through the flames into what is now ‘a tent

of fire. He looks around at the dead bodies, then
at the Ark. The lid has slammed. down shut again and
the Ark shines gold in; 'the flames. ‘Before it, where

Lovar once stood, is a pile of ash and chalred debris.
Indy registers thls, then contlnues to scan .the scene.

: _ INDY S
Marion! Marion, can you hear me?

Suddenly, Indy loo as —-
The far side- of the Tabernacle burns completely away,
revealing Marlon, tied splead eagle betwe
right posts. ‘Her nlghtgown is now in tatt
with soot. She is gagged but her eyes a
focused on the flaming river of black oil w““ch is
about to engulf her feet v

Indy rushes toward her, unaware of a uniformed Nazi

who has appeared from the flames. Marion looks up to

see Indy and the Nazi leveling his submachine gun at
Indy. She motions desperately with her eyes. Indy
dives and rolls through the flames just as the Nazi
opens fire. From the floor, Indy blasts the Nazi.

The river of burning oil is only a foot from Marion.

Indy jumps up and runs toward the bound Marion, his
bayonet aimed directly at her. Her wide eyes flash
between the flames and the shining blade. Expertly,
Indy slashes down both sides at Marion, cutting all
four bindings. Marion falls backwards, away from
the flames, but before she hits the ground, Indy is
there, catching her in his arms. They embrace. They
kiss. They break.
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INDY
Hi.

MARION
Oh, Indy! Thank god you're
here.

INDY

Glad I could make it.

Indy rises, pulling her up with him. They look around
at the chaos of Nazis. The Tabernacle is burning away
so fast that soon Indy and Marion will be completely
exposed. Indy rushes over and grabs the submachine
gun and a Luger from the dead Nazi.

, INDY. ,
Let's get out of here.

What about the Ark?

Indy stops, startled by her spunky at¢
considering thelr cb 1 : ,

: INDY
Are.you game°

“..0Y . MARION "
Hell yes!® We've made it this
far ;
Indy grlns at_her
CarNpyri

‘bkay.i Let‘s do it.
They approach the altar thlough the dylng flames Indy
sllnglng the submachine gun over his back. The long
carrying poles are still in place.

INDY
Whatever you do, don't touch
it. Let's put it on the floor.

Marion nods. Each taking an end with the poles, they
lift the Ark from the altar and lower it to the floor.
Marion grunts under the weight. Indy registers this,
hands her the submachine gun. He pulls out his whip,
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motions her back, and sweeps the whip tightly around the

body of the Ark. The fall wraps snugly around the

plaiting and Indy ties it off. The Ark is now harnessed

(CONTINUED)
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(CONTINUED)

to the whip handle. 1Indy will be the horse. He
gives it an experimental pull and the Ark slides
across the smooth cement. Indy looks around,
points.

INDY
We'll go down that side. Shoot
anyone who looks at us crosseyed.

INT. COMMAND CENTER

Two huge stacks of goods are ablaze and the Nazis are
having trouble getting water to them. With those con-
cerns and the thickening smoke, Indy and Marion are not
the center of attention. The Nazis main concern at
this point.isan enormousy neat ‘stack of" wodden car-
tridge boxes which are piled down the wall from one of
the already blazing, and. now;%eeﬂerlng, stacks of gen-
eral gOst. Nervous Na21v* ; 'A the heavy car-
tridge boxes as fast as 5o, t's slow work
and the: threate g ; ,

center qourt}~
the Ark. Jot
looking at them g

butt ofﬁhis Luger as Marion 1is about;to flre. They
hurry on. ! o
Oout in the’courtf liemann has regain S . éyesight.

Now he crouches,; s¢anning the scene des Lely for
Indy. He looks: 1nto the remains ©f the Tabernacle
and spots the empty altar. Beyond, it , the unoccupied
posts where Marion dunda )

At the entrance to the tunnel, Indy and Marlonustruggle
to lift the Ark into one of the mine cars. Marion has
the submachine gun slung over her back. The Ark drops
heavily into the bottom of the car. The noise attracts
the attention of five water-carrying Nazis. They see
what's going on and reach for their sidearms. Indy
grabs Marion, pulls her in front of him--as though to
use her as a shield-~and flips the submachine gun, still
on her back, toward the Nazis. He opens fire, turning
Marion's body so he can mow all five down. Marion

flinches from the spitting gun.

Shliemann spins around and looks at the tunnel entrance.
He points at Indy and Marion, who have just hopped into
the mine car with the Ark.
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SHLTEMANN
Stop them! Kill them!

A dozen Nazis spin and look at the mine car. Marion is
just leveling the submachine gun. Indy pushes forward
the throttle and the mine car moves toward the tunnel,
picking up speed. As the Nazis raise their guns to
fire, Marion and Indy both open up, peppering the area
with lead.

As the mine car is about to disappear into the tunnel--

INDY
(to Marion)
Get down!

As the car disappears, bullets pock théuentréncé‘of the
tunnel. A ‘

1, b

1h@y jump into the
into the tunnel.

Shliemann runs up wit
next mine car andjta

Over at the burnis Y f goods, some. t rrlfled fire-
fighters scurry awaykas the burnlng plle-of“general
goods falls over onto the stack of cartridge boxes.

The wooden boxes 1mmed1ately start burning. Many of

the Nazis just want to get out of there, but -d_couple

of dlSClpllned OFFICERS are trying to sa ge ‘the sit-
uvation. ' They point. at the next potentially disastrous
spot in the cavern and order the men there on the far
side of the COUlt the walls are llnes w1thf0ll and gas

drums. |
i

- Ry OFFICER
‘We ‘must cover “the drums%
tect them from the bullets!

INT. TRAIN TUNNEL

INTERCUTTING Indy and Marion with Shliemann and the
Nazis, we see a most extraordinary pursuit. The low
cross beams and the higher sections in between are
causing the Nazis to alternately stand and duck in
their efforts to get a clear shot at the lead car.
Indy in unhappy with the speed of his car and he's
right, the Nazis are moving faster and gaining.
When both cars are in the same high section, the
Nazis blast away at them. In this enclosed space
the noise is deafening, with barking guns, splin-
tering rock, and twanging ricochets contributing to
the din. As Marion fires a return volley low over
the Ark, Indy kicks at the throttle, convinced it
is Jjammed.
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INT. COMMAND CENTER

The Officers are directing the placement of every
moveable item in front of the o0il and gas drums.
Desks, crates, chairs, food, all are heaped in front
of the fuel. All the workers cast frequent nervous
glances back at the burning cartridge boxes across
the court. About three-quarters of the fuel drums
are covered in one way or another when the worst be-
gins to happen at the cartridge boxes. Hundreds of
thousands of live cartridges are suddenly exposed
to flame. They begin exploding, flying around the
court like shrapnel. Nazis run away or dive for
cover. At the fuel drums, one 6f the stalwart Offi-
cers continues to heap on protection even though
the area is being showered with lead. Finally, the
Officer takes a hit;and goes down.  Hot lead begins
to zing off the_ex§QSed3fue17drums,‘leaving big dents.
r i o ,' Ll
INT. TRAIN TUNNEL ~ LONG STRAIGHTAWAY . .
The car with Indy and Marion looks almost sluggish
compared to the pursuing Nazi car as they both make
their way into an usually long straightaway.  Marion
discards her empty submachine gun as Indy kicks at
his throttle and casts a worried look ‘back at Shliemann.

Shliemann}“fehsinghvictory, smiles evilly and care-
fully takesiaim. Indy and Marion will be easy tar-
gets until they reach that approaching low cross beamn.

INT. COMMAND CENTER - CLOSE ON FUEL DRUM

A fuel drum, already pocked by bullets is finally
penetrated by high velocity hot lead. It explodes
in a ball of flame. And then its neighbor. Then
all is exploding flame.

INT. TRAIN TUNNEL - LONG STRAIGHTAWAY

Shliemann and his cohorts hear the explosions behind
them and look back that way.

Indy kicks the throttle one more time and it goes!
Their car doubles its speed and shoots under the
low cross beam at the same instant as —-

A huge dragon of all-consuming fire shoots up the
tunnel behind the Nazis, catches their car and

(CONTINUED)
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incinerates Shliemann and his men. The tunnel cannot
withstand the blast. It collapses in this section,
burying the fried Nazis forever.

INT. TRAIN TUNNEL

Indy and Marion look back at the low cross beam as
the last tongue of flame makes it there and then is
doused by falling rock and dirt. They look at each
other, then turn their attention back to their own
predicament. Their mine car is going incredibly
fast as it moves into the last stretch of tunnel.

MARION
Slow it down!

Indy is already pulling on'the*throttle. It moves
easily. Unfortunately, it is c¢learly no longer!at-
tached to the motor. The mine car is out of control.
Up ahead is the bright light of the docking bay. It
approaches at a frightening rate. 1Indy reaches out
and grasps Marion's hand. They exchange looks and
then turn to look ahead

THEIR POV. We re: taklng this last stretch with them.
It's a familiar nightmare. It has to do with a rol-
lercoaster track that ends suddenly and dlsastrously
Now we can see it up ahead, the abrupt end of the line,
there in the shocklng brlghtness of the. chamber rushing
up to meet us.

Now we'’re there; in the light, crashlng through the
barrier at the end of the track, and off! Off into
the alr, into flight, into--

INT. DOCKING BAY

The mine car sails above the water and slowly tumbles,
heaving two humans and an Ark roughly into the bay
before crashing down itself in an explosion of foamy

spray.

INT. COMMAND CENTER

Fire. Everywhere. ©No sign of life. A large, gaping
doorway, flames ringing it, blazing into the room be-
yvond. Hanging by one hinge there, its metal blasted
and jagged, is a heavy door with the signed lettering,
in German, DANGER -~ MUNITIONS.
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INT. DOCKING BAY

Out in the center of the water, Indy swims toward a
gasping Marion.

On the dock and at The Wurrfler, the remaining Nazis
are in chaos, frightened and confused.

EXT. COMMAND CENTER - MUNITIONS DUMP

The first exp1051on happens. It’s a baby compared

it what’s coming. Yet it rocks the earth. Tt’s ter-
rible. And then, almost immediately, another. The
long, 1rregular, ever- -larger chaln of eXplOSlOﬂS begins.

INT.  DOCKING BAY . :

The cavern and its man-
Huge boulders crack away
crash 1nto the water,
anything in their. way. Huge waves
and toss the battered Wurrfler like
Thorrlble deaths.

The whole island is shakin
made: additions cannot ‘hold
from the walls an oof and;
crushlng anyon
rise-in the
a toy. Men

Out in the: center of the bay, Indy and: Marlon cling
to each other among the falling rock and rolllng water.

A MARION.
 “Goodbye, Indy. I love you

A monstrous, new blast. shakes thewlsland and a new
torrent of rock obscures’ Indy and Marion from view.

EXT. THE ISLAND - VARIOQUS SHOTS - DAWN

The island rumbles and shakes. From fissures and
small natural caves, dirt and rock shoot out like
spraying water. Still the explosion continue. A
huge chuck of white cliff falls away into the tur-
bulent sea. Birds scream and soar, afraid to land.

Finally, we settle on a full shot of the island.
And it begins to settle too. Almost streaming in
the water. 1In the foreground, the ocean begins to
relax, another trauma absorbed without a trace.
It's a pretty scene. No sign of the hell that has
just transpired within that lovely dot of land.

(CONTINUED)
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It’s not a bad final resting place for a man and a
woman, be they good or evil.

THE CAST CREDITS ROLL OVER THIS SCENE

Flnally, when the last featured player has been
glven his due, Marion pops up from the deep, gasp-
ing for air. Then, not far away, Indy, breathless
and smiling. They swim quickly into each other’s
arms and embrace. And while they embrace, a thirid
form pops loudly to the surface. The Ark of the
Covenant.

INT. THE PENTAGCON - DAY

Indy, dressed in a, suilt, and Marlon, looking very
stylish, are seated in Colonel Musgrove s huge office.
Sun pours in a W‘ndow, threugh which Washington can

be seen sparklini ross the Potomac. Everything is
neat and clean anc legular Includlng the four men
who are arraye’ alound ‘the office. Three we know --
Col. Musgrove, M 'géand Davona he forth is
an unnamed Burea ' 1iling and
genial, his fea -of the
window. He doe have a sense
that the others at hand.

He is the esse nd inscru-
table in our scrubbew

'er to him in the
e of all that is Byzant‘
‘government machlne

Indy is dlssatlsfled with the way th@ meetlng has gone.
Marion, on the other hand, is very happy and eager to
get out of there. ' Davona's manner ig @rritatingly
cheery.

DAVONA

(To Marion)
--And I trust you found the set-
tlement satisfactory?

MARION
Quite.

DAVONA
Good, good.
(glances around at the others)
Then I guess that about does it.

MUSGROVE
You've done your country a great
service,
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EATON
I don’t suppose you’d be inter-
ested 1n working for Army Intelli-
gence.
(Indy’s look speaks volumes)
No, I didn’t think so.

Eaton's glance flicks over to the mysterious Bureaucrat,
then back to Brody.

EATON
I thought we answered that--
It's someplace very safe.

INDY
(heated)
That's a powerful force.

«worklng on it rlght nou

' 7 INDY
We may be able to help.

EATON
. We appreciate that. And we won't
hesitate to call on you.

MUSGROVE
(dismissing them)
Thank you all. Thank you again.

Indy looks them over coldly. He gets up.

INDY
Let’s go, Marion.

DAVONA
Yes! Go have some fun. You de-
serve it. I hope you’ll find all
the accommodations to your liking.
Any problems you have my number.



143.

Indy is sullen as they leave the office.

MARION
Thank you.

INT. LONG CORRIDOR - THE PENTAGON

Indy and Marion look tiny as they make their way along
the endless hallway. As they do--

CREW CREDITS ROLL.

Indy and Marlon emerge fromﬁth :
to Indy's! arm in an énerx v feminine way, scold—
ing him. '

“think you“d'has‘
,damn Ark. Just pu
somethlng else.

Indy stops,“ieokingf

Y'ah llke what?

Marion makes a face,.then»putsw ms around his
neck and plants a humdlnger of a kiss on hlS mouth
It goes on_a while...Einally-they break. T

INDY
It's not the Ark...but it'll
have to do.

They move down the steps, smiling.

INT. GOVERNMENT WAREHOUSE

The Ark of the Covenant sits in a wooden crate. A
wooden 1lid comes down and hides it from view. The
lid is solidly nailed to the crate as we read the
stenciled message on top--

TOP SECRET
ARMY INTEL. #9906753
DO NOT OPEN!



The hammering is completed and hands shift the heavy
crate onto a dolly.

THE END CREDITS ROLL AS WE SEE--

A Little 0ld Government Warehouseman begin pushing

the crated Ark down as aisle. Soon we see that the
aisle is formed by huge stacks or crates. They come
in many shapes and sizes, but when it comes right down
to it, they all look like the one that holds the Ark.
All have markings like the message we've just seen.
Pretty soon we're far enough and high enough away from
the Little 0ld Government Warehouseman to see that
this is one of the biggest rooms in the world. And

it is full. Crates and crates. Aall looking alike.
All gathering dust.

T S

N N eer)

the Little 6idmé59é§hment
s new crate ahead of him,
‘tand; disappeared: from

And then we notice tha ’
Warehouseman, pushing
has turned into.
view,

FADE OUT.
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